Sanders of Oxford 


ANTIQUARIAN PRINTS & MAPS 


Ki CATALOGUE OF 
RECENT ACQUISITIONS 


Fine Prints 


1. Sculpture 

Mezzotint with hand colouring, Glass Print 
Anonymous 

Printed for R.Sayer in Fleet Street & H.Overton... 
Image 255 x 355 mm 

framed 

Extremely rare mezzotint on glass 


The leading eighteenth-century publishers such as Robert 
Sayers and Carrington Bowles hand painted many of their 
‘drolls’. This rare example, published by Rober Sayer 
has been transferred onto glass. It was attached with a 
waterproof adhesive, the paper then dissolved so that only 
the ink remained on the glass. They were subsequently 
coloured in oils or watercolours to resemble paintings. 


Not in British Museum, Chaloner Smith Undescribed, 
Lennox-Boyd i/i 


Condition: Overall toning, small loss to bottom left cor- 
ner. Framed in original frame. 

[30193] 

£490 


2. Astronomy 
Mezzotint with hand colouring, Glass Print 


Anonymous 

Printed for R.Sayer in Fleet Street & H.Overton... 
Image 255 x 355 mm 

framed 

Extremely rare mezzotint on glass 


Chaloner Smith Undescribed, Lennox-Boyd ii/ii 


Condition: Overall toning, otherwise excellent. Framed in 
original frame. 

[30194] 

£490 


3. The Surrender of Tipoo’s Sons to Lieu.t Gen.l 
Harris 

Mezzotint with hand colouring, Glass Print 
Anonymous 

Published by W-Price, Oct.r 19th. 1799, London. 
Image 324 x 250 mm, Sheet 359 x 255 mm 
framed 


Inscription below title reads: On the Sth the elder of the 
Princes, formerly Hostages with Lord Comwammis, 
surrender’d himself at our Out-post, demanding protec- 
tion; the brother of Tipoo had before sought refuge with 
Meir Allum Behauder, a Messenger was yesterday dis- 
patched to Futtch Hayder the Eldest son of Tipoo, invit- 
ing him to join his brother. 


W Price (fl. C.1789 - 1798.) was a publisher of drolls 
from his address in Fetter Lane, London. 


Not in British Museum, Chaloner Smith Undescribed, 
Lennox-Boyd Undescribed 


Condition: Overall toning otherwise in excellent condi- 
tion framed in original frame. 
[30189] 


£450 


4. The Widow of an Indian Chief Watching the Arms 
of Her Deceased Husband 

Mezzotint 

John Raphael Smith after Joseph Wright of Derby 
London, Pubd. Jany. 29, 1789 by LR.Smith N.31 King 
Street, Covt: Garden. 

Image 438 x 507 mm, Sheet 478 x 526 mm 

unmounted 


Wright of Derby completed the painting on which this 
print was based in 1785. It was exhibited with a compan- 
ion piece, ‘The Lady in Milton’s Comus’, at Mrs. Robin's 
Rooms in the same year. Together, the works were 
believed to have been a display of female fortitude. The 
source of his Indian Widow was James Adair’s historical 
text ‘The History of the American Indians’, which was 
published in London, 1775. 


In Wright's work, the Native American widower sits in 
profile beneath a cropped tree bearing weapons. The sun, 
centrally placed and illuminating nearby clouds, also 
sheds its light on an erupting volcano to the right hand 
side of the image. 


Inscription content: Lettered below image with title. Only 
“Wright’ remains of the artist’s inscription to the left, 
whereas on the right, it states ‘Engraved by J R Smith, 
Mezzotinto Engraver to his Royal Highns the Prince of 
Wales; & his Serene Highns the Duke of Orleans,” 


J. Egerton p.144; Frankau 375; O’Dench 301 
Condition: Trimmed on the left side of the print inside 


of the platemark. Ink smeared onto the right hand side 
margin, just outside of platemark. Two small holes in the 


image itself, on the left hand side. [29970] 
£600 


5. Time Smoking a Picture 

Etching and aquatint 

William Hogarth 

London, Baldwin, Craddock & Joy, 1822 

Image 219 x 170 mm, Plate 244 x 182 mm, Sheet 392 x 
325 mm 

unmounted 

Caption below image reads: As Statues moulder into 
Worth. P:W. 

To Nature and your Self appeal, Nor learn of others, what 
to feel 


The image was initially designed as a subscription ticket 
for Hogarth’s painting ‘Sigismunda’. A winged Father 
Time perches on a broken statue, blowing pipe-smoke at 
a dark landscape painting which he has pierced with his 
scythe. The broken hand of the statue points to a large jar 
labelled ‘VARNISH’. The method of smoking at a picture 
was often used by forgers in an attempt to age a painting. 
Hogarth satirises how connoisseurs valued paintings for 
their age and the effects of time. Effectively, Hogarth is 
saying “Time is not a beautifier but a destroyer”. 


Paulson 208 II/III. 


Condition: Excellent impression with full margins, wa- 
terstain to left hand margin, not affecting plate or image. 
[30098] 

£190 


6. [Saint Jerome in his Study] 

Héliogravure 

Charles Amand-Durand after Albrecht Dürer 

c.1870 

Image 186 x 244 mm, 199 x 256 mm 

unmounted 

Saint Jerome in the Study, originally engraved in 1514, 
is one of Albrecht Dürer's most celebrated images. It 
depicts the hallow as he works upon ‘The Vulgate’, a 
fourth-century Latinate version of the Bible that Pope 
Damascus I had commissioned. The iconography of the 
cardinals hat and the docile lion identify the Saint, whilst 
other images of Vanitas litter the scene. A skull rests on 
the windowsill; a crucifix resides on the desk, and an 
hourglass adorns the wall. 

Charles Amand-Durand’s reproduction of Diirer’s en- 
graving constitutes an interesting example of prints after 
the Old Master. Like others before him, Armand-Durand 
attempted to democratise the art industry by reproduc- 
ing the works of famed artists which were hidden in the 
repositories of the French National Library, or in the 
ownership of private collectors. His main series of fac- 
similes after Old Master prints began in 1869. They were 
usually published in portfolios, with accompanying text 
by Georges Duplessis. A high quality photograph would 
have been taken of Diirer’s original work. The negative 
was then exposed onto a gelatin covered copper plate, and 
etched with acid. At this point, the photogravure would 
have been mechanically printed, but the technique of the 
héliogravure differs in that Amand-Durand continued to 
etch parts of the plate himself, and printed the works by 
hand. Somewhat paradoxically, Amand-Durand’s works 
have become as esoteric as the artists that he sought to 
democratise. 


Condition: Slight toning to the sheet. Contains Amand- 


Durand’s red stamp on verso. 
[30122] 
£300 


7. [The Cornfield] 

Mezzotint 

David Lucas after John Constable 

London: Republished Feb.y 15, 1853, by Thomas Boys 
(of the late Firm of Moon, Boyd & Greaves,) Print- 
seller to the Royal Family, 467, Oxford Street - Paris. 
E.Gambart & C. 9 Rue d’Orleans au Marais,-Depose. 
Originally Published July 1.1834. 

Image 487 x 565 mm, Plate 515 x 683 mm, Sheet 606 x 
736 mm 

framed 


First exhibited at the Royal Academy in 1826, Con- 
stable’s ‘The Cornfield’ became one of the artist’s 

most celebrated works. It was reproduced in mezzotint 
by David Lucas in 1834, and sold by J. McLean and 
Hodgson, Boys and Graves, and Rudolph Ackermann. 
This print, however, derives from a posthumous collec- 
tion of Constable’s works entitled ‘English Landscape 
Scenery,’ edited by H.G. Bohn and published by Thomas 
Boys in 1853. The series consisted of forty mezzotint 
engravings on steel plates; all of which were produced by 
Lucas. 


The Cornfield depicts Fen lane as it leads from East 
Bergholt towards Dedham; a village in the borough of 
Colchester. A flock of sheep are followed by a dog as the 
path winds towards figures active in a cornfield. A boy, 
prone and with his face on the surface of a stream, slakes 
his thirst. The church in the distance is thought to have 
been an invention on Constable's part. 


Inscription content: ‘Painted by John Constable. En- 


graved by David Lucas. To the President and Members 
of the Royal Academy of Arts, This Landscape Engraved 
from a Painting by John Constable, Esq R.A., is by 
permission most respectfully dedicated by their Obedient 
servant Thomas Boys.” 


Final state. Christopher Lennox-Boyd vi/vi 


Condition: Wide margins on the most part, though the 
bottom of the sheet has been trimmed just outside of the 
platemark. 

[29980] 

£450 


8. [The Lock] 

Mezzotint 

David Lucas after John Constable 

London: Republished Feb.y 15, 1853, by Thomas Boys 
(of the late Firm of Moon, Boyd & Greaves, ) Print- 
seller to the Royal Family, 467, Oxford Street - Paris. 
E.Gambart & C. 9 Rue d'Orleans au Marais,-Depose. 
Originally Published July 1.1834. 

Image 487 x 565 mm, Plate 515 x 683 mm, Sheet 606 x 
736 mm 

framed 


The Lock was one of a sequence of large pictures of 
Suffolk canal scenes that Constable exhibited at the 
Royal Academy between the years of 1819 and 1825. 
The keeper of Flatford Lock is depicted in the process 
of opening the gates whilst a barge waits in the basin for 
the water levels to drop. On the left, a horse waits beside 
a crouching figure. Fields extend into the distance and a 
church can be seen. 


This print derives from a posthumous collection 
of Constable’s works entitled ‘English Landscape 


Scenery,’ edited by H.G. Bohn and published by Thomas 
Boys in 1853. The series consisted of forty mezzotint 
engravings on steel plates; all of which were produced by 
Lucas. 


Inscription content: ‘Painted by John Constable. En- 
graved by David Lucas. To the President and Members 
of the Royal Academy of Arts, This Landscape Engraved 
from a Painting by John Constable, Esq R.A., is by 
permission most respectfully dedicated by their Obedient 
servant Thomas Boys.” 


Reworked and republished final state. Christopher Len- 
nox-Boyd vi/vi. 


Condition: Wide margins. Excellent impression. [29982] 
£450 


9. Faust 

Etching with hand and printed colouring 

Louis Icart 

Copyright 1928 by L Icart - paris -. Edite par Les 
Graveurs Modemes 194 Rue de Rivoli_ Paris_ 

Image 520 x 325 mm, Plate 543 x 350 mm, Sheet 656 x 
455 mm 

unmounted 

Signed in pencil, proof inscribed E/331, with artist’s 
blindstamp. 


A brilliant example of 1920's French Art Deco by Louis 
Icart. The image depicts Goethe’s ‘Faust,’ and illustrates 
Mephistopheles with the young maiden Gretchen whom 
he desires to lead astray. 


Condition: Excellent impression with strong original 
colour. Small professionally repaired tear to left hand 


margin not affecting plate or image. [30073] 
£1,250 


10. Twilight 

Etching 

John Callcott Horsley 

Etching Club. c. 1844 

Image 117 x 85 mm, Plate 125 x 104 mm, Sheet 159 x 
134 mm 

unmounted 


From the series ‘Etched thoughts of the Etching Club’ 
published in 1844. 


Condition: Overall foxing to sheet, not affecting image. 
Corners stained on verso. 


[29964] 
£95 


11. The Morning of Life 
Etching 
Samuel Palmer 


1872 

Image 137 x 207 mm, Plate 145 x 215 mm, Sheet 255 x 
305 mm 

mounted 


Lettered below the image: Samuel Palmer. The Moming 
ofLife 13 


The plate was begun in 1860/61, and this impression was 
published as Plate 13 in Etchings for the Art Union of 
London by the Etching Club. 


Lister E. 10 VII 


Condition: Very strong clean impression on laid paper, 
occasional foxing marks to sheet, not affecting image, 
margins folded, not affecting image or plate 

[29680] 

£1,300 


Caricatures 


12. First Bow to Alma Mater or Bernard Blackman- 
tle’s introduction to the Big Wig. 

Etching and aquatint with hand colouring 

Isaac Robert Cruikshank 

Published by Sherwood, Jones & Co. June 10. 1824 
Image 109 x 183 mm, Sheet 138 x 235 mm 
unmounted 


From Charles Molloy Westmacott’s ‘The English spy, 
an original work, characteristic, satirical, and humorous, 
comprising scenes and sketches in every rank of society 
[-.]’ drawn from the life by Bemard Blackmantle (pub- 
lished 1825 - 26). 


[29966] 
£50 


Japanese 


13. Tea House in Garden with Waterfall 
Woodblock 

Toyohara Chikanobu (1838-1912) 

1895 

Oban tate-e triptych [Each sheet 9.5 x 14 inches] 
mounted 

Signature: Yoshu Chikanobu 

Publisher: Fukuda Hatsujiro 

Series: Chiyoda bo Oh-oku: The Ladies of Chiyoda 
Palace 

Seal: Artist's seal 


Chikanobu’s ‘Chiyoda bo Oh-okw’, or, ‘The Ladies of 
Chiyoda Palace’, was a series dedicated to the documen- 
tation of life inside the female quarters of the shogun’s 
palace in Edo, prior to the Meiji Restoration in 1868. This 
triptych depics five of the court women as they prepare 
for the tea ceremony, which is referred to as Chanoyu. 
The tea house is situated in a pristine Japanese garden. A 
waterfall appears in the distance. 


Condition: Very good. 
[29993] 
£650 


14, Fireflies at Night 

Woodblock print (nishiki-e) hightened in gold 
Tsukioka Kogyo (1869-1927) 

c. 1900 

Shikishiban [9.5 x 10 inches] 


mounted 


Signature: Kogyo 
Seal: Artist's seal. 


Tsukioka Kogyo was a renowned later nineteenth-century 
Japanese woodblock artist. Kogyo first studied printmak- 
ing techniques under his famed step-father, Yoshitoshi, 
before later receiving further instruction from Ogata 
Gekko. During his career, Kogyo created a number of 
fine woodblocks dealing with both natural history and 
contemporary events, such as the Russo-Japanese War. 
His name, however, will always be associated with the 
great series of woodcuts he designed for Heikichi dealing 
with the Noh Theatre. 

[29745] 

£400 


15. Yuki no Hi, Ueno Goju no To [Snowy Day, Five- 
story Pagoda at Ueno] 

Woodblock 

Shintaro Okazaki 

c. 1950 

Oban tate-e single sheet [9.5 x 14 inches] 

mounted 

Publisher: Unsodo 

Seal: Artist’s seal. “Shintaro.” 


Shintaro Okazaki’s print depicts the Kan’ ei-ji pagoda on 
asnowy day. It is a reconstructed Tendai Buddhist temple 
which resides in Ueno Park, Tokyo. 


Condition: Excellent on the whole, though contains a 
slight discolouration to the left side of the upper margin. 
[30191] 

£250 


16. Yuki no Mukojima [Snow at Mukojima] 
Woodblock print (nishiki-e) 

Kawase Hasui 

1931, but post war impression. 

Oban tate-e single sheet [9.5 x 14 inches] 
mounted 

Publisher: The Watanabe Color Print Co. 

Seal: Wantanabe 6mm seal bottom left 

Signed in pencil 

Second edition 


Kawase Hasui (1883-1957) is known for his exquisite landscape prints. Hasui was one of the most prolific and tal- 
ented shin hanga artists of the early twentieth-century. He designed over six hundred woodblock prints, mainly for 
the publisher Watanabe Shozaburo, although he also briefly worked for several other publishers. Many people feel 
that Hasui’s most original work was done at the beginning of his career. Unfortunately, the blocks for Hasui’s earliest 
prints were destroyed in the devastating 1923 Kanto earthquake and they were never reprinted. Consequently, Hasui’s 
pre-earthquake prints are among the rarest and most sought-after shin hanga. 


Condition: Strong impression. Light toning to front margins and on reverse. Tape stains on verso. Slight wrinkling at 
margins, otherwise good. 

[30192] 

£800 


17. Warriors Exchange Verses at Koromo River 
Woodblock 

Toyohara Chikanobu (1838-1912) 

1892 

Oban tate-e triptych [Each sheet 9.5 x 14 inches] 
mounted 

Signature: Yoshu Chikanobu 

Publisher: Morimoto Junzaburo 

Seal: Toshidama 


For the samurai, combat was not solely a matter of brute 
force, but of intellectual engagement. This is conveyed 
in Chikanobu’s triptych. The central panel of the work 
depicts Hachimantaro Yoshiie, a famed Minamoto clan 
samurai and Chinjufu shogun of the late Heian period.. 
He is shown in the act of pursuing Abe no Sadato, who 
appears on the left hand side of the triptych. The story 
tells that upon tailing Abe no Sadato to the Koromo Riv- 
er, Hachimantaro Yoshiie shouted out ‘Torn into shreds is 
the wrap of the cloth.’ Abe no Sadato completed the verse 
by stating ‘Since age has wom its thread by use.’ Yoshiie, 
said to have been impressed by the answer, let Sadato go. 
When he was asked the reason for this, he answered that 
he could not kill an enemy who had kept his wits whilst 
hotly pursued. 

[30190] 

£600 


British Topography 


18. [Eton College from the River] 
Aquatint with hand colouring 
William Daniell 


1827 

Image 300 x 500 mm, Sheet 450 x 653 mm 

mounted 

William Daniell’s depiction of Eton college shows the 
chapel and the fagade as they overlook the river. The wa- 
ter is dotted with activity. Several figures line boats and 
punts, One man fishes from an island, where figures also 
arrange a picnic. Swans float in the foreground. 


Condition: Trimmed to image, and laid on India paper in 
order to give the appearance of a watercolour. 

[29971] 

£400 


19. [Royal Lodge, Windsor] 

Aquatint with hand colouring 

William Daniell 

1827 

Image 298 x 503 mm, Sheet 396 x 596 mm 

mounted 

Condition: Trimmed to image, and laid on India paper in 
order to give the appearance of a watercolour. 

[29973] 

£300 


20. [Windsor Castle, from near Brocas Meadow] 
Aquatint with hand colouring 
William Daniell 


1827 

Image 300 x 496 mm, Sheet 421 x 638 mm 

mounted 

Condition: Trimmed to image, and laid on India paper in 


order to give the appearance of a watercolour. 
[29972] 
£400 


21. Crossing the Brook 
Steel engraving with original hand colouring 
Robert Brandard after Joseph Mallord William Turner 


London, Published June 23rd 1842, by Tho.s Griffith Esq. 


14 Waterloo Place: 

Image 380 x 467, Plate 493 x 620 mm, 
Sheet 547 x 741 mm 

framed 


J.M.W Turmer’s Crossing the Brook depicts a girl wad- 
ing in the foreground of an Italiante landscape. Her dog 
follows, bonnet in its mouth, as another woman reclines 
on the shore whilst removing her shoes. The scenery 

of Devonshire can be seen in the background. Calstock 
Bridge appears in the middle distance whilst the mouth 
of the Tamar, the harbour of Hamoaze, and the hills of 
Mount Edgcumbe extend beyond it. 


Rawlinson 656. 
[29986] 
£300 


22. Durham Castle. A post-card to the Castle, Durham 
will bring you a free booklet further illustrating its 
beauty 

Chromolithograph 

Fred Taylor 

Published by the London & North eastern Railway. John 
Waddington Ltd Leeds & London. 1925 

Image 990 x 1240 mm 

framed 


Astunning original 1920's Rail Poster of Durham Castle. 


Condition: In excellent condition with minor creases and 
repaired tears to left and night edges of sheet, 
professionally laid to linen. Framed with perspex. 
[29682] 

£1,800 


23. A view of Rosedoe on Lochlomond 

Aquatint with original hand colouring 

Archibald Robertson after Robert Andrew Riddell 
Published as the Act directs, June 23rd. 1795, by Robt. 
Andw. Riddell, 13, Hart Street, Bloomsbury 

Image 324 x 442, Plate 452 x 578 mm 

framed 


Inscription Content: Lettered below image with title and 
dedication to Sir James Colquhoun Bart from the artist. 
[29999] 

£245 


24. [View on the River Clyde] 

Aquatint with original hand colouring 

Archibald Robertson after Robert Andrew Riddell 
Published as the Act directs, June 23rd. 1795, by Robt. 
Andw. Riddell, 13, Hart Street, Bloomsbury 

Image 324 x 442, Plate 452 x 578 mm 

framed 


Inscription Content: Lettered below image with title 
and dedication to The Earl of Hopetoun from the artist. 
[30000] 

£245 


25. [View of Lochlomond] 

Aquatint with original hand colouring 

Archibald Robertson after Robert Andrew Riddell 
Published as the Act directs, June 23rd. 1795, by Robt. 
Andw. Riddell, 13, Hart Street, Bloomsbury 

Image 324 x 442, Plate 452 x 578 mm 

mounted 


Inscription Content: Lettered below image with title 
and dedication to The Duke of Montise from the artist. 
[30200] 

£245 


26. Gaunant Mawr, a great Water-fall near Snowden 
Copper engraving with hand colouring 

John Boydell 

Published according to act of Parliament by J Boydell, 
Engraver at the Globe near Durham Yard in the Strand, 
1750. [1755] 

Image 315 x 473 mm, Plate 346 x 485 mm 

framed 


From John Boydell’s ‘Collection of One Hundred Views 
in England and Wales’; a rare folio containing 
topographical works after Boydell himself, as well as 
plates by Le Comte, Fletcher, Van de Velde, Halett, 
Scotin and Peak amongst others. The plates were 
compiled between the years of 1738 and 1755. 

[30011] 

£300 


27. Rhaidder Fawr, A great Cataract three Miles from 
Penmaen Mawr 

Copper engraving with hand colouring 

John Boydell 

Published according to act of Parliament by J.Boydell, 
Engraver, 1750. [1755] 

Image 314 x 463 mm, Plate 340 x 477 mm 

framed 


From John Boydell’s ‘Collection of One Hundred Views 


in England and Wales’; a rare folio containing 
topographical works after Boydell himself, as well as 
plates by Le Comte, Fletcher, Van de Velde, Halett, 
Scotin and Peak amongst others. The plates were 
compiled between the years of 1738 and 1755. 
[30012] 

£300 


28. A View of Penmaen Mawr in Caernarvon Shire 
Copper engraving with hand colouring 

John Boydell 

Published according to act of Parliament by J.Boydell, 
Engraver, 1750. [1755] 

Image 310 x 460 mm, Plate 343 x 478 mm 

framed 


From John Boydell’s ‘Collection of One Hundred Views 
in England and Wales’; a rare folio containing, 
topographical works after Boydell himself, as well as 
plates by Le Comte, Fletcher, Van de Velde, Halett, 
Scotin and Peak amongst others. The plates were 
compiled between the years of 1738 and 1755. 

[30005] 

£300 


29. A View of Snowden in the Vale of Llan Beriis, in 
Caernarvon Shire 


Copper engraving with hand colouring 
John Boydell 


Published according to act of Parliament by J.Boydell, 
Engraver at the Globe near Durham Yard in the Strand, 
1750. [1755] 

Image 318 x 470 mm, Plate 348 x 479 mm 

framed 


From John Boydell’s ‘Collection of One Hundred Views 
in England and Wales’; a rare folio containing, 
topographical works after Boydell himself, as well as 
plates by Le Comte, Fletcher, Van de Velde, Halett, 
Scotin and Peak amongst others. The plates were 
compiled between the years of 1738 and 1755. 

[30013] 

£300 


Oxford 


30. To the King’s most excellent Majesty This Plate A 
View of Christ Church Great Gate, Oxford is by His 
gracious Permission humbly dedicated by his most 
dutiful & grateful Subject & Servant. 

Copper engraving with later hand colour 

James Fittler after William Delamotte 

Published as the Act directs Decr. 1800, by Wm. 
Delamotte, Oxford 

Image 530 x 388 mm 

framed 

A very scarce print of Christ Church Gate. 

[29567] 

£950 


31. Prospect of the Hall of Christ - Church, formerly 
Cardinal College, Oxon, from the great Quadrangle. 
Copper engraving 

Peter Fourdrinier 

c. 1720 

Image 234 x 342 mm, Plate 269 x 352 mm, Sheet 281 x 
357 mm 

unmounted 

Condition: Horizontal folds in sheet. Small tears to top 
and bottom edges of sheet. 

[29994] 

£120 


32. A General View of the University and City of Ox- 
ford. Taken above Ferry Hinksey looking South West. 
Copper engraving 

John Whessell 


Printed & Etched by J. Whessell, Oxford, and Published 
Mar, 10, 1820. 

Image 176 x 500 mm, Plate 214 x 516 mm 

framed 


A fine engraving of Oxford taken from above Ferry Hink- 
sey looking southwest. This print is similar in style to 
Samuel and Nathaniel Buck’s view of 1731 but with less 
of an architectural emphasis. Beneath the view there is 

a numbered key identifying 69 of the major buildings. A 
dedication to the Lord Bishop of Oxford also appears. 


[29998] 
£575 


33. Oxford, The Illustrated London News 
Woodcut with handcolour 

Unknown, 

Published 18th June 1870 

Image 450 x 930 mm 

framed 

Supplement to The Illustrated London News 
Condition: Vertical folds as issued, some repaired split- 
ting to folds. 

[29958] 

£650 


34. OXFORD See Britain by Train 

Chromolithograph 

Alan Carr Linford 

Published by British Railways (Western Region) P.R.127. 
Printed in Great Britain by Waterlow & Sons Limited, 
London and Dunstable. c.1955 

Image 790 x 1210 mm, Sheet 1020 x 1270 mm 

framed 

A stunning and extremely rare original British Railways 
advertising poster depicting Oxford High Street. 


These now very sought after posters were commissioned 
by the Railway Companies in the early and middle part of 
the 20th Century. The strong graphic and bold colour of 
these artworks were used to promote rail travel to sea- 
side resorts, beauty spots and places of historical interest 
throughout Britain and abroad. 


The story of railways in Britain is reflected in the devel- 
opment of the railway poster. This commercial art form 
illustrates the major changes that have occurred in British 
society over the years and captures the spirit and charac- 
ter of British life. They are social documents of British 
culture, illustrating the changing styles of art, patterns of 
holidaymaking, urban and rural landscapes, architecture 
and fashion. 


= OXFORD = 


SEE BRITAIN BY TRAIN 


They also reflect the development of railway companies and their design and advertising standards. It is hardly sur- 
prising that the “Golden Age” of British railway posters coincided with the quarter-century following the amalgama- 
tion in 1923 of almost all of the numerous small independent companies into what came to be known as the “Big, 
Four’railways: the Great Western (GWR); the London, Midland, and Scottish (LMS), the London and North East 
(LNER), and the Southern (SR). The end of the Great War saw Britain with a public eager to travel - and possessing a 
well-developed taste for the poster as a medium of advertising. In the latter case the war itself provided continuity for 
initiatives that began in peacetime, for the recruiting and saving and funding campaigns needed to vanquish the Hun 
were waged largely on the hoardings. 


Nor is it surprising that the main visual thrust of the railway poster campaigns during these years was directed towards 
the anticipated delights of joumney’s end, and copies of posters were routinely offered to - and eagerly purchased by 
the public, some of whom might indeed have to settle more often for an idyllic image of Britain's coasts or mountains 
in their rooms than for the real thing. : 


Condition: Excellent. Framed. Strong bright colour, one light mark to title space. Professionally laid to archival linen. 
[30103] 
£2,500 


35. His Royal Highness the Prince Regent received 
by the University & City of Oxford June 14. 1814. in 
High Street. 

Mezzotint printed in colour 

Charles Turner after George Jones Esqr. 

Oxford, Published Octr. 21. 1815, by Mr. Jones, Print- 
seller, HIgh Street. 

Image 505 x 690 mm 

framed 


The Prince Regent, accompanied by the Emperor of 
Russia and the King of Prussia, made a three-day visit to 


solely used on eighteenth-century perspective views, or 
vue doptiques. 


Designed to be viewed through optical machines, “op- 
tiques” or “Zograscopes” were displayed by showmen in 
the streets of Europe and keenly collected by the upper 
classes who owned optical machines at home. Through- 
out this period there was great curiosity regarding foreign 


Oxford in June, 1814. The Prince stayed with the Dean of and unvisited European cities and these print shows pro- 


Christ Church, the Emperor with the Warden of Merton, 
and the King with the President of Corpus Christi. ‘The 
whole procession of the University and City, the Univer- 
sity on the right hand and the City on the left, advanced 
uncovered up the High Street’ for the reception here 
depicted. It was followed by a banquet in the Radcliffe 
Library, illuminations, and on the following day, the giv- 
ing of Diplomas to the visitors in the Sheldonian Theatre, 
accompanied by lengthy recitations of odes in Latin and 
Greek. 


Whitman 769 


Condition: Clean impression with bright original printed 


colour, trimmed just outside of image. Framed in a period 


frame. 
[29836] 
£1,800 


36. [A View of part of St. Mary’s Church, of Oxford] 
Copper engraving with original hand colouring 

[Georg Balthasar after John Donowell] 

c. 1755 

Image 265 x 395 mm 

unmounted 

An extremely scarce Vue D’ optique of Oxford High 
Street based on Donowell’s earlier print. All the windows 
of the scene have been cut out and replaced with hand 
coloured transparent paper. This unusual technique was 


vided the general public with a glimpse of these distant 
locations. 


[30119] 
£575 


37. [A View of Queen’s College, the University College 
of Oxford.] 

Copper engraving with original hand colouring 

[Georg Balthasar after John Donowell] 


c. 1755 

Image 265 x 400 mm 

mounted 

An extremely scarce Vue D’ optique of Queens College 
and Oxford High Street based on Donowell’s earlier print 
All the windows of the earlier scene have been cut out 
and replaced with hand coloured transparent paper. This 
‘unusual technique was solely used on eighteenth-century 
perspective views, or vue d’ optiques 


[30123] 
£575 


38. High Street Oxford 
Etching & Aquatint with original hand colouring 
L.Garnaut after William Delamotte 


Published by Delamotte, Oxford, January. 1803 
Image 513 x 725 mm, Sheet 590 x 773 mm (with new 
margins added on all sides) 

framed 

An extremely rare large-scale view of the High Street. 


A covered cart drives along the broad street; it looks 
towards Carfax, and shows the gentle curve of the road. 
University college is on the left. Queen’s college 

appears opposite it, with the cupola, and several students 
in gowns gathered near the porch,. Other students 

appear in procession on the High Street, whilst a crippled 
man sits against the wall in the right foreground, having 
chalked on the ground before him ‘Nelson Peace’. 


Abbey undescribed. 


Condition: Trimmed within the plate with new margins 
added, professionally repaired tear to left of title, 
professional manuscript repair to top left comer of image, 
professionally repaired tears to left hand side of sheet. 
[29259] 

£2,000 


39. The Oxford Rose 

Steel engraving and chromolithograph 

C. Adler 

From C. Adler’s Printing Establishment, Hamburg for 
London Joseph Myers & Co. 144 Leadenhall Street c. 
1860 

230 x 230 mm 

framed 

A rare ephemeral item, ‘The Oxford Rose’ was printed by 
C. Adler in Hamburg as part of a series for Joseph My- 
ers in London. One of many ‘Roses’ of important world 
cities, this example shows 32 steel engraved vignettes of 
Oxford printed on both sides of a delicate folding sheet. 
The die cut sheet folds neatly into a fan shape where the 
views are concealed and only the outer covers of a chro- 
molithographed rose are visible. 

[29864] 

£500 


Public Schools & Colleges 


40. [Harrow. “A Bill.”] 
Etching, 
William J Allingham after Tom H Hemy 


London, Published Sept.r 1.st 1888 by Messrs Dickinson 
& Foster, Publishers to the Queen, 114 Bond Street W. 
Copyright Registered 

Image 352 x 513 mm, Plate 424 x 573 mm, Sheet 452 x 
645 mm 

unmounted 

Proof before title, signed in pencil. 

Harrow School arms in title area. 

Printseller’s Association blind stamp. 


A finely etched view of the courtyard outside of Harrow 
School, the figures on the left holding a cricket bat. 


PSA: Vol.I. Rem.AP. 60. 
[30093] 
£290 


unmounted 
Proof before title, signed in pencil by artist and engraver 
Printseller’s Association blind stamp. 


A finely etched view of the courtyard outside of 
Marlborough College, the figures on the left holding a 
cricket bat, troops in formation behind and cyclists on 
penny fathings to the left of the image. 


PSA: Vol.I. Rem.AP. 60. 
[30094] 
£290 


41. Marlborough College_”The Chapel.” 

Etching 

G.H.Shepperd after F. P. Barraud 

London Published July 8th 1889, by Mess.rs Dickinson & 
Foster, Publishers to The Queen. 114, New Bond Street, 
W. Copyright Registered. 

Image 508 x 361 mm, Plate 560 x 385 mm, Sheet 595 x 
426 mm 


unmounted 

A finely etched interior view of the Chapel at 43. Radley_“The Chapel.” 

Marlborough College. Etching 

[30076] E. W. Evans after F. P. Barraud 

£240 London Published March 2.nd 1891, by Mess.rs Dickin- 
son & Foster, Publishers to The Queen. 114, New Bond 

42. [Marlborough _ “The Court”] Street, W. Copyright Registered. 

Etching Image 354 x 491 mm, Plate 434 x 560 mm, Sheet 495 x 

William J Allingham after F. P. Barraud 622 mm 


London, Published July 8th 1889 by Messrs Dickinson unmounted 
& Foster, Publishers to the Queen, 114 Bond Street W. A finely etched interior view of the Chapel at Radley 


Copyright Registered College Chapel. 
Image 352 x 513 mm, Plate 424 x 573 mm, Sheet 452 x [30075] 
645 mm £240 


44. [Radley_ “The Dining Hall”.] 
Etching 

E. W. Evans after F. P. Barraud 

London, Published March 2.nd 1891 by Mess.rs Dickin- 
son & Foster, Publishers to The Queen. 114, New Bond 
Street, W. Copyright Registered. 

Image 353 x 490 mm, Plate 435 x 565 mm, Sheet 520 x 
667 mm 

unmounted 

Proof before title. Signed in pencil by artist and engraver. 
Printseller’s Association stamp. 


A finely etched interior view of the dining hall at Radley 
College. 


PSA: Vol. I. AP. 100. 


[30074] 
£250 


Foreign Topography 


45. Africa 


Copper engraving 
John Browne after Paul Brill and Joseph Farington 


Published March 25th.1775 by John Boydell, Engraver in 
Cheapside London. 

Image 243 x 352 mm, Plate 290 x 380 mm 

mounted 

Inscription beneath title reads: In the Gallery at Hough- 
ton. 

Print Quarterly Vol. VII 1991, Rubinstein I.11 

[16565] 

£250 


46. Victoria, Hong Kong 

Steel engraving 

Anonymous 

c. 1860 

Image 99 x 170 mm, Plate 148 x 230 mm, Sheet 227 x 
295 mm 

unmounted 

A fine mid nineteenth-century engraved view of the City 
of Victoria from the coast. Victoria City was among the 
first settlements in Hong Kong following British colo- 
nisation in 1842. It was initially named Queenstown but 
was soon referred to as Victoria. 

[29556] 

£80 


47. The Great Temple of Aboo Simble. Nubia. 
Lithograph with tint stone and hand colouring 

David Roberts 

London, Published by F.G. Moon, 20. Threadneedle St. 
Aug. Ist. 1846 

Image 326 x 490 mm 


framed 
David Roberts 133, Yesterday and Today; Egypt: Plate, 
20. 


[29499] 
£1,550 


Classical and Mythological 


48. Alcibiades 

Copper engraving, 

John Alexander Gresse 

1786 

Image 142 x 90 mm, Plate 187 x 134 mm, Sheet 193 x 
141 mm 

unmounted 

From James Kennedy’s ‘A description of the antiquities 
and curiosities in Wilton-House’ (Salisbury: E. Easton, 
1786). 

[9245] 

£20 


49. Apollonius Tyanaeus. 

Copper engraving 

John Alexander Gresse 

1786 

Image 140 x 75 mm, Plate 189 x 136 mm, Sheet 196 x 
143 mm 

unmounted 

From James Kennedy’s ‘A description of the antiquities 
and curiosities in Wilton-House’ (Salisbury: E. Easton, 


1786). 
[9240] 
£20 


50. Julius Caesar 

Copper engraving 

John Alexander Gresse 

1786 

Image 141 x 94 mm, Plate 185 x 133 mm, Sheet 191 x 
140 mm 

unmounted 

From James Kennedy’s ‘A description of the antiquities 
and curiosities in Wilton-House’ (Salisbury: E. Easton, 
1786). 

[9250] 

£25 


51. Lucan 

Copper engraving 

John Alexander Gresse 

1786 

Image 136 x 85 mm, Plate 190 x 136 mm, Sheet 194 x 
141mm 

unmounted 

From James Kennedy’s ‘A description of the antiquities 
and curiosities in Wilton-House’ (Salisbury: E. Easton, 
1786). 

[30171] 

£20 


52. Nero 

Copper engraving, 

John Alexander Gresse 

1786 

Image 148 x 101 mm, Plate 187 x 136 mm, Sheet 195 x 
141mm 

unmounted 

From James Kennedy’s ‘A description of the antiquities 
and curiosities in Wilton-House’ (Salisbury: E. Easton, 
1786). 

[9258] 


53. Mercury and Herse 

Steel engraving with original hand colouring 

John Cousen after Joseph Mallord William Tumer 
London, Published June 23rd 1842, by Tho.s Griffith Esq. 
14 Waterloo Place: 

Image 380 x 467, Plate 478 x 629 mm, Sheet 531 x 753 


mm 
framed 

The subject of Tumer’s Mercury and Herse is adapted 
from Grecian mythology. Mercury becomes infatuated 
with Herse, the daughter of Cecrops, when he lays his 
eyes upon her at the festival of Athena. It is a supremely 
idealised landscape, suffused with Italianate architecture 
and soft lighting, which clearly reflects the influence of 
Claude Lorrain. Mercury demonstrates his talaria as he 
leans upon a ruin. Herse, daped in cloth, appears at the 
apex of a procession, as she leads a line of flower girls 
and muscicians. Tumer exhibited the original oil painting 
at the Royal Academy in 1811, and it was later bought by 
Sir Samuel Montagu. John Cousen’s print was individu- 
ally published in 1842. 


Rawlinson 655 
Condition: Time toning to image and sheet from previous 
mount. 


[29987] 
£300 


Maritime 


54. The Death of Prince Leopold of Brunswick / La 
Mort du Prince Leopold de Brunswick 

Stipple 

Thomas Gaugain after James Northcote 

Published Jan. 1787 by T. Gaugain No. 8, Denmark 
Street, Soho, London. / Se Vend a Paris ches [sic] De- 
peuille Md. D’Estampes Rue St. Denis No. 416. 

Image 608 x 445 mm, Plate 642 x 516 mm 

framed 

Leopold, Herzog von Braunschweig und Lineburg (1752 
- 1785) was the nephew of King Frederic II, and died 
tragically whilst attempting to rescue some inhabitants of 
Frankfurt during the flood of 1785, Northcote’s repre- 
sentation of the young Prince shows him reaching over 
his head with one hand, trying to hold on to a branch. 
His three companions cling to the tree behind him to the 
left, watching with horror as he is washed away in flood 


waters. Their boat is overturned against a trunk and the 
family they have set out to help are shown praying amidst 
ascene of devastation in the background to the right. 


The inscription below the title line reads: “Which hap- 
pened on the 27th. of April, 1785, when, being Witness 

to the Devastation occasioned by the Overflowing of 

the River Oder, unmoved by the Intreaties of those who 
endeavoured to dissuade him from so hazardous an Enter- 
prize, he embarked in a small Boat with three Watermen 
to relieve the Inhabitants of a Village surrounded by the 
Waters; but, before he reached them, the Boat was driven 
with Violence against a Tree, and overset; the three Boat- 
men were saved. The Prince alone, being carried down by 
the Impetuosity of the Current, perished in the Sight of 
those he attempted to preserve, displaying in his Death an 
heroic instance of that Benevolence which had appeared 
conspicuous through the Whole of his Life.” 


Condition: Minor fold mark to the top right hand cor- 
ner of the plate; image unaffected. Otherwise excellent. 
[29026] 

£750 


. Peninsular and Oriental Steam Navigation Com- 
pany’s Steam Ships at Sea. 

Lithograph with hand colouring 

Day & Haghe after William Jeffreson 

Published by W. Jeffreson, Artist’s Repository, High- 
Street, Southampton. D. Bogue, 86 Fleet-Street. c.1845. 
Image 257 x 412 mm 

framed 

[30014] 

£575 


56. The Loss of the Anastatia / Le Naufrage du Navire 
L’Anastatia 
Etching and aquatint 

William Hincks 
Published May 10th 1787, by W Hincks, No.14 Mortimer 
Street, Cavendish Square 

Image 519 x 378 mm, Plate 548 x 447 mm 

framed 

The inscription below the title line reads: ‘And the mi- 
raculous Escape of Lieutenant Drummond, of the Royal 
Navy, who Commanded the said Ship, and his Crew, by 
Means of a Bullock.” 

[29036] 

£675 


Medical 


Plates from the ‘Anatomical Tables of the Bones, Mus- 
cles, Blood Vessels, and Nerves of the Human Body.’ The 
original work, which bore the Latinate title of ‘Tabulae 
sceleti et musculorum corporis humani, was published 

in 1747, and represented the apogee of the collaboration 
between an anatomist, Bernhard Siegfried Albinus, and 
the painter, Jan Wandalear. The work comprised forty 
anatomical prints, and was completed over the course 

of eight years. Given its fastidious methodology, sci- 
entific accuracy, and fanciful employment of pose and 
background, Albinus’ anatomical atlas is one of the most 
significant physiological works ever published. Owing to 
this, John and Paul Knapton commissioned a series of en- 
gravers to reproduce the original works, before publish- 
ing the folio in London in 1749. E. Cox and Son reissued 
the plates in 1827, and they have gone on to become rare 
and valuable engravings in their own right. 


57. Tab I [Frontal view of Skeleton and Cherub] 
Copper engraving, 

Charles Grignion after Jan Wandelaar 

Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30088] 

£250 


58. Tab III [Frontal view of Skeleton with Muscula- 
ture, Vase and Flame] 

Copper engraving 

Charles Grignion after Jan Wandelaar 

Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30089] 

£250 


59. Tab IV [Frontal view of Skeleton and Rhinoceros} 

Copper engraving 

Charles Grignion after Jan Wandelaar 

Published by E. Cox and Son, St. Thomas Street, and No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm. Sheet 503 x 628 mm 

unmounted: 

Tabs IV and VIII are perhaps the most Deomed images in the history of anatomical illustration. Contemporary ac- 
counts testify that the backgrounds were proposed by Wandelaar, and intended to relieve the harshness of the figures 
by providing the illusion of three dimensionality. For his two plates illustrating the bones and the fourth order of mus- 
culature, Wandelaar included a rhinoceros whose bulk and latticed skin provided a pronounced contrast to the human 
form. The grazing beast was known as Clara, and artived at the port of Rotterdam in 1741 at the behest of the director 
of the Dutch East India Company. Douwe Mout van der Meer subsequently paraded Clara around the Low Countries, 
and the best part of mainland Europe. It is believed that Wandelaar was able to sketch her when she appeared at the 
Artis zoo im Amsterdam. Until her arrival; artists and illustrators looking for an image of a thinoceros were still slav- 
ishly copying Ditrer’s famous, but solecistic woodcut of 1515. Clara’s depiction was not only a momentous event for 
zoological illustration, but would prove tobe one for anatomical atlases as well. z 


Condition: xcellent impression with full margins. Also contains accompanying] wey. plate. 
(30019) 
£300 y 
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61. Tab VII [Posterior view of Skeleton with Muscula- 
ture, and Architectural Column] 

Copper engraving 

Charles Grignion after Jan Wandelaar 

Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30090] 

£250 


62. Tab I [External Parts of the Male Human Body] 
Copper engraving 

Gérard Jean Baptiste Scotin II after Jan Wandelaar 
Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30099] 

£200 


63. Tab I [Frontal view of Muscular System, with 
Rock and Tree Formation] 

Copper engraving 

Gérard Jean Baptiste Scotin II after Jan Wandelaar 
Published by E. Cox and Son, St. Thomas Street, and 


No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 


Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30092] 

£250 


Condition: Excellent impression with full margins. Also 
contains accompanying key plate 

[30097] 

£250 


64. Tab II [Posterior view of Skeleton, with Classical 
Sarcophagus] 

Copper engraving 

Gérard Jean Baptiste Scotin II after Jan Wandelaar 
Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with wide margins. Also 
contains accompanying key plate. 

[30096] 

£250 


65. Tab VII [Posterior view of Muscular System, with 
Rock, Plant and Edifice Formation] 

Copper engraving, 

Gérard Jean Baptiste Scotin II after Jan Wandelaar 
Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 66. Tab II [View of Muscular System, with Lion 


Sculpture and Arch] 

Copper engraving 

Louis Philippe Boitard after Jan Wandelaar 

Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 


unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30109] 

£250 


67. Tab IX [Lateral view of Muscular System, with 
Plinth and Bridge] 

Copper engraving 

Louis Philippe Boitard after Jan Wandelaar 
Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30108] 

£250 


68. Tab II [Frontal view of the Human Form, with 
Vase, Drapery and Fountain] 

Copper engraving 

Simon Frangois Ravenet I after Jan Wandelaar 


Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. 
[30116] 


69. Tab III [Lateral view of Skeletal System, with 
Tree, Water and Stone Construct] 


Copper engraving 

Simon Frangois Ravenet I after Jan Wandelaar 
Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 


unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30111] 

£250 


Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. Also 
contains accompanying key plate. 

[30112] 

£250 


Military 


70. Tab III [Posterior view of the Human Form, with 
Classical Vase and Drapery] 

Copper engraving 

Simon Frangois Ravenet I after Jan Wandelaar 
Published by E. Cox and Son, St. Thomas Street, and 
No.9 Sutton Street, Southwark. 1827. 

Image 380 x 540 mm, Plate 408 x 577 mm, Sheet 503 x 
628 mm 

unmounted 

Condition: Excellent impression with full margins. 
[30113] 

£200 


71. Tab V [Posterior view of Muscular System, with 
Trees, Water and Rocks] 


Copper engraving 
Simon Frangois Ravenet I after Jan Wandelaar 72. Die K6nigl. Grossbrittanische Armé Revue. 1te 
Published by E. Cox and Son, St. Thomas Street, and Abth. [The Review of the British Military by Queen 


No.9 Sutton Street, Southwark. 1827. Victoria and Prince Albert] 


Etching and Aquatint with original hand colouring 

B. Hilscher after Georg Emmanuel Opiz 

Par son tiés humble serviteur Louis de Kleist in Dresde 
1841 

Image 462 x 660 mm, Plate 568 x 722 mm 

framed 


Opiz’ work depicts the Queen and her consort as they re- 
view the British military. In the background, a panorama 
of London can be seen. The towers of Greenwich appear 
in the middle distance. Beyond the Thames, the cupola of 
St. Paul's Cathedral looms over the central district of the 
city. 


Condition: Original hand colour. A single speck of 
dirt appears above the Thames, but below the clouds 
[30186] 

£2,000 


Railway Prints 


73. Bristol and Exeter railway with Train of Carriages 
approaching Bristol. with Clifton in the distance. 
Lithograph with hand colouring 

W.W. Young 

Day & Haghe Lith.rs to the King. c.1835 

Image 185 x 274 mm, Sheet 210 x 288 mm 

unmounted 

Proof impression on India laid paper. 


A rare early railway lithograph featuring a row of car- 
tiages and two out-bound horse carriage carriages in tow, 
with the Clifton suspension bridge anticipated by the art- 
ist in the background. 


One of three plates from Illustrations of the Great West- 
ern & Bristol & Exeter Railways, prepared from actual 
survey by W. W. Young, engineer. 


Abbey, Life. 412 
[30100] 
£85 


74. Entrance of the Great Western Railway into 
Bristol. 

Lithograph with hand colouring 

W.W.Young, 

Day & Haghe Lith.rs to the King, Gate St.Published by 
John Wright, Bridge St. Bristol c.1835 

Image 188 x 274 mm, Sheet 230 x 306 mm 

unmounted 

Proof impression on India laid paper. 


Ascarce railway lithograph with two trains coming over 
the river Avon into the city of Bristol. 

One of three plates from Illustrations of the Great West- 
em & Bristol & Exeter Railways, prepared from actual 
survey by W. W. Young, engineer. 


Abbey, Life. 412 


[30101] 
£85 


Religion 


75. Der Tod als Freund [Death the Friend] 

Woodcut 

Alfred Rethel after Richard Julius Jungtow 
Herausgegeben aus der Akademie der Holzschneidekunst 
von H. Biirkner in Dresden / Druck von Breitkopf 

und Hartel in Leipzig / Erschienen bei Ed. Schulte 
(J.Buddeus’sche Buch- und Kunsthandl. in Düsseldorf. 
c.1851 

Image 300 x 270 mm, Sheet 417 x 358 mm 
unmounted 

Signed and monogrammed within the block. 


The robed figure of Death pulls the rope of the church 
bells with the ringer, asleep or dead, sat in an armchair in 
the corner. 


Manteuffel 25 (iib) 


Condition: Small repaired puncture to bottom left comer 
of image and margin, professionally repaired tears to bot- 
tom right comer of sheet, not affecting image. 

[30125] 

£300 


Theatre 


76. Macbeth. 

Woodcut 

John Thompson after Henry Howard 

c. 1826 

Image 65 x 81 mm, Sheet 103 x 168 mm 

Unmounted 

Inscription below image reads: Round about the cauldron 
go; / In the poison’d entrails throw. 

From The Dramatic Works of William Shakespeare, ed- 
ited by Samuel Weller Singer (London: Chiswick Press, 
1826). 


Condition: Small tear to top centre of sheet and small 
crease in bottom left comer, not affecting image. 
[29965] 

£40 


Sports 


77. Beaumont _ “Cricket-field” looking towards the 
beaches. 

Etching 

W.A. Cox after F. P. Barraud & A-H.Wardlow 

London, Published March 18th 1892 by Messrs Dickin- 
son & Foster, Publishers to the Queen, 114 Bond Street 
W. Copyright Registered 

Image 355 x 605 mm, Plate 435 x 675 mm, Sheet 517 x 
745 mm 

unmounted 

A finely etched view of a cricket match on the playing 
fields at Beaumont College; a Jesuit school in Old Wind- 
sor. The school was closed in 1967. 

[30080] 

£360 


78. [Rossall School _ General View from the Cricket 
Field.] 

Etching 

William J. Allingham after F. P. Barraud 

London, Published April 2.d 1891 by Messrs Dickinson 
& Foster, Publishers to the Queen, 114 Bond Street W. 
Copyright Registered 

Image 350 x 490 mm, Plate 435 x 575 mm, Sheet 530 x 
677 mm 

unmounted 

Proof before title. Signed in pencil by artist and engraver. 
Printseller’s Association stamp. 


A finely etched view of a cricket match on the playing 
fields at Rosall School, Lancashire. 


PSA: Vol. I. AP. 100. 
[30079] 
£360 


79. Rossall School _ “Hockey on the Sea Shore.” 
Etching 

William J.Allingham after F. P. Barraud 

London, Published April 2nd 1891 by Messrs Dickinson 
& Foster, Publishers to the Queen, 114 Bond Street W. 
Copyright Registered 

Image 508 x 361 mm, Plate 560 x 385 mm, Sheet 595 x 
426 mm 

unmounted 

A finely etched view of field hockey practice on the beach 
at Rossall School, Lancashire. 

[30078] 

£360 


80. Plates 1-3 The Banbury Steeple Chase, 1839. 
Lithograph with original hand colouring 

Day & Haghe after Goode 

c.1839 

All images approx 268 x 373 mm 

mounted 

Price for the set of three. 


Title and names of horses inscribed beneath the image. 


Very uncommon, locally published, set of steeple chase 
prints. There are fewer prints of steeplechasing than 
prints of horseracing on the flat. Steeple chase prints were 
popular from the 1830s until about 1860. (Lane 46). 


Condition: Repaired tear into image on Plate 1. 
[29815] 
£550 


81. [Eton boat house] 

Etching 

Edmund William Evans after Henry Jamyn Brooks 
London Published Oct.r 12th 1891, by Mess.rs Dickin- 
son & Foster, Publishers to The Queen. 114, New Bond 
Street, W. Copyright Registered. 

Image 317 x 480 mm 

mounted 

Proof before title. Signed in pencil by artist and engraver. 
Printseller’s Association stamp. 


A scarce etched view from the interior of the Eton Col- 
lege boathouse looking out across the river to Windsor 
castle. Curiously, a monkey is perched on the windowsill. 


Condition: Laid to board, staining and spotting to right 
hand margin, not affecting image. 

[30124] 

£270 


82. The International Sculling Match. Final Heat Putney to Mortlake, Sept. 1st. 1886. 

Lithograph with hand colouring 

C. A. Fesch 

London Published May 16th 1887 by F. C. McQueen & Sons, 181 Tottenham Court Road, W Stiefbold & Co. Berlin, 
Knoedler & Co. New York - Copyright Registered. 

Image 472 x 772 mm 

framed 


A scene from the International Sculling Match of 1886 which was won by the Australian sculler William “Bill” Beach 
(1850 - 1935). Beach was the world Sculling Champion between 1884 and 1887. 


Inscription above image reads: McQueen's Aquatic Sports. 


[29890] 
£2,000 


Maps & Charts 


83. A View of the Principal Mountains Throughout the 
World, Shewing their Comparative Heights. With a 
Key Founded on Geometrical Admeasurements. 
Aquatint 

Joseph Constantine Stadler after Thomas Hulley 
London, Published April, 12, 1817 at R. Ackermanns 
Repository of Arts 101 Strand. 

Image 315 x 375 mm 

mounted 

Very rare comparative landscape featuring the principal 
mountains grouped together, with accompanying lettered 
key plate with measurements. 

[29806] 

£600 


84. Typus Orbis Terrarum 
Copper engraved 

Bertius, Petrus 

c.1612 

84 x 124 mm 

mounted 

An uncoloured engraved miniature map of the world on 
an oval projection, title above map ‘Liber I de Mundo’, 


Latin, Hebrew & Greek text on verso. Engraved by 
Jodocus Hondius, this map was originally published 
in Barent Langene’s pocket atlas, the ‘Caert-Thresoor’ 
(Middleburgh 1598) and was then reprinted several times 
by Bertius. This scarce example with its polyglotic text 
would appear to come from a contemporary bible. 
R.W.Shirley ‘The Mapping of the World’ no. 211, 
although this variant is not described. 
[30072] 

75 


85. Northern Hemisphere. Southern Hemisphere 
Copper engraved with hand colouring 

James Kirkwood & Son 

Drawn & Engraved by John Thompson Cos New General 
Atlas 12 August 1814 

Each hemisphere: 500 x 500 mm 

mounted 

The Northern and Southern Hemispheres were published 
on two separate sheets for John Thompson's ‘New Gen- 
eral Atlas.” 


[29872] 
£300 the pair 


86. Orbis Terrae Compendiosa Descriptio. Quam ex Magna Universali Mercatoris Domino Richardo Gartho, 
Geographie ac ceterarum bonarum artium amatori ac fautori summo, in veteris amicitie ac familiaritatis me- 
moriam Rumoldus Mercator fieri curabat A”. M.D. LXXXVII. 

Copper engraved with Original hand colour 

Mercator, Rumold 

Duisberg, Judocus Hondius, 1587. But 1623 impression 

290 x 520 mm 

framed 


An impressive double hemisphere world map, reduced from Gerardus Mercator’s world map of 1569. It was originally 
published in Isaac Casaubon’s 1587 edition of Strabo’s Geographia, with columns of text engraved below the map. 
The work later appeared in editions of Mercator and Hondius’s atlases from 1595. 


The map depicts California as attached to the mainland, as well as the Northwest Passage. Terra Australis forms a 
huge land mass at the base of each hemisphere. A narrow sea appears between this and the South American continent. 
The two hemispheres are surrounded by elaborate borders, an armillary sphere and decorative compass rose. The Latin 
text on verso and the two cracks to the top of the printing plate suggest a 1620's impression. 


R.W. Shirley The mapping of the World, map157 


Condition: Framed in a wide Rosewood frame. Good clean impression with bold original hand colour. Pressed centre 
fold, light cracking to bottom margin not affecting printed area. 

[29681] 

£4,000 


87. Insvlarvm Britannicarvm Acurata Delineatio Ex 
Geographicis Conatibus Abrahami Ortelii 

Copper engraving with hand colouring 

Jansson, Jan 

c. 1650 

Image 387 x 503, Plate 392 x 509 mm, Sheet 441 x 557 
mm 

framed 


Jan Jansson’s ‘Insvlarvm Britannicarvm Acurata Delin- 
eatio Ex Geographicis Conatibus Abrahami Ortelii’, as 
the title alludes, was based upon the 1579 map of the 
British Isles by the Flemish geographer and cartographer 
Abraham Ortelius. Ortelius, in turn, based his work upon 
the landmark Mercator map of the British Isles issued 

in 1564, He also augmented the designs of Christopher 
Saxton and Humphrey Lihuyd. 

Unusually oriented to the west, as was the usual case in 
the older Ptolemaic models, Jansson’s map is decorated 
with several sailing ships and an elaborate cartouche 
which bears the title. Three compass roses feature; and 
their lines emanate over the surface of the map. Droll- 
eries, or small monsters, appear in the water between 
England and Ireland. 


Condition: Contains centre fold as issued. 
Excellent condition with wide margins. 
[29979] 

£950 


88. The Kingdome of England 

Copper engraved with early hand colouring 
Speed, John 

1611 

382 x 510 mm 

framed 


A wonderful example of the first edition Speed map of 
England, with excellent early hand colouring. 


John Speed's map of the Kingdom of England is flanked 
by images of a nobleman, a gentleman, a citizen, a 
country man and their wives. The map was published in 
the first edition of John Speed's atlas in 1612 with a plate 
engraved by Jodocus Hondius. By 1630 the original plate 
had become worn and a new one was engraved by 
Abraham Goos and this was amended and updated in 
1646. The 1646 date was added at the lower left, and 
appeared in editions thereafter. 


Condition: Some overall toning to sheet with light stains 
to the top right of map and the cartouche. 

[29739] 

£2,500 


89. The River Avon from the Severn to the Citty of 
Bristoll 

Copper engraved with later hand colouring 

Captain Greenville Collins 

c. 1693 

Image 395 x 915 mm 

mounted 

Captain Greenville Collins’s chart contains a fine title 
cartouche of the Avon Gorge being navigated by a sailing 
vessel, and the City of Bristol. Various ships are depicted 
in the water, whilst fathoms and a compass are also 
shown. Hachures illustrate relief amonst the coastal line 
and topography of the map. Most interestingly, the course 
of the River Avon is inverted, and flows from East to 
West, as opposed from West to East. 


From Collins’ Great Britain’s Coasting Pilot. Collin’s 
infamous folio was first published in 1693, and sold by 
Richard Mount of London. The collated charts represent a 
significant achievement in hydrography for they instantly 
superseded the outmoded Dutch charts on which Britain 
had been previously reliant. The remarkable archive of 
this point in naval history confirms that the Collins charts 
were frequently mentioned as the best available for many 
years after their publication. In the century to follow, 
Collins’ charts were reissued over twenty times without 
revision. 


Inscription Content: Contains a dedication to Robert Yate 
Esq., the Mayor of Bristol, and Master of the Merchants 
Hall. 


[29974] 
£770 


90. Dartmouth 

Copper engraved with hand colouring 

Francis Lamb after Captain Greenville Collins 
c. 1725 

472 x 567 mm 

unmounted 


Captain Greenville Collins’ work depicts Gemton Bay 
and Dittason to the mouth of the River, as well as the civil 
parish of Dartmouth, which is more centrally located. The 
geography has been rotated clockwise by approximately 
ninety degrees, as the English channel appears to the 

East of the River Dart. The work contains three coastal 
profiles, a compass rose, soundings, anchorages and other 
navigational notes. It also contains decorative cartouches 
featuring the title and a dedication to the Lord of Dart- 
mouth, as well as the scale. A large inset of ‘Tarr Bay’ 
appears at the top of the map. 


Inscription Content: ‘To the Right Honorable George 
Lord Dartmouth, Mr Generall of his Majesty's Ordnance 
&c. This Map humbly Dedicated, and Presented, by G. 
Collins Hydrographer to the King.” 


Condition: Centre fold as issued. 
[29876] 


91. Oxonia Antiqua Instaurata Sive Urbis & 
Academiae Oxoniensis Topographica... 
Copper engraved 

Whittlesey, Robert 

1728 

660 x 955 mm on two sheets 

framed 


Printed by E Butler and dedicated to Henry Duke of 
Beaufort, this eleborate and highly detailed plan was the 
first and most important derivative of a plan of the city by 
Ralph Agas in 1578, and known only from a unique ex- 
ample in the Bodleian Library. It is surrounded by seven- 
teen views of the Oxford colleges. They were taken from 
drawings made by John Bereblock in 1566 for the visit 
of Queen Elizabeth to Oxford, and were apparently much 
admired by the sovereign. These views were the earliest 
of their kind. The originals have since been lost, though a 
copy of them was presented to the Bodleian in 1630. 


Condition: Pressed horizontal and vertical folds, full 
margins on all sides, light dicolouration to the top left and 
tight of the map, otherwise an excellent example of this 
very rare map. 

[29258] 

£2,750 


92. Oxfordshire 

Copper engraved with later hand colouring 

Speed, John 

1676 

384 x 512mm 

framed 

A particularly strong impression of the 1676 edition. 
[29575] 

£1,800 


93. Lothian and Linlitquo 

Copper engraved with original hand colouring 
Blaeu, Johannes et Comelius 

Amsterdam 1654 

378 x 550 mm 

unmounted 

From Theatrum Orbis Terrarum 

A scarce map of Lothian and Linlithgow in Scotland, 
centred on Edinburgh. Blaeu maps of Scotland are 
particularly rare as they were only produced for 18 years 
between the first printing in 1654 and 1672, a 
considerably shorter period of time than many of the 
other Blaeu maps. 


Condition: Light toning to sheet around compass rose and 
into the estuary. 

[29870] 

£450 


94. Evropam, Sive Celticam Veterem (The Celtic 
Empire in Europe) 

Copper engraved with hand colouring 

Ortelius, Abraham 

1595 

Image 358 x 477 mm 

framed 

Abraham Ortelius’ map of the Celtic Empire first 
appeared in the 1595 edition of the Theatrum Orbis 
Terraum, and predominantly derives from his own 
two-sheet map of the Roman Empire issued in 1571. 
Other Classical sources incorporated into this map 
include those of Ptolemy, Pliny the Elder, Herodotus, 
Strabo and Dionysius. Anecdotal inscriptions appear in 
Latin throughout the map. Examples of this include the 
great line of text which stretches from South West, to 
North East. The caption states ‘Her:cynia sil:ua tan:tæ 
longitudinis, ut qui dierum sexaginta iter processerit, ad 
eius initium minime peruenerit,’ which translates into 
‘The Hercynian forest is of such length that whoever 
proceeds in it for sixty days, may hardly reach its 
beginnings.” 


Inscription content: Amongst the geography of Africa, 
Ortelius includes a dedication to Nicolaus Roccoxius; the 
patrician and senator of Antwerp. The map also contains 
aten year imperial, royal and Brabant council privilege, 
contained within a decorative cartouche in the area of 
Arabia. 


Condition: Vertical centre fold as issued, as well as a 
fainter horizontal fold. Slight discolouration to areas of 
the vertical fold; most prominently to the right of Italy, 
and also to the right hand side of the ‘Gothi Dauciones,” 
at the southern most point of Scandinavia. 

[29975] 

£1,000 


95. Italiae Novissima Descriptio Avctore Jacobo 
Castaldo Pedemontano 

Copper engraved with early hand colouring 
Ortelius, Abraham 

1574 

350 x 495 mm 

framed 


Based on Giacomo Gastaldi’s earlier map of Italy, this 
highly decorative map shows the whole of Corsica as 
well as areas of France, Switzerland, Sardinia, Sicily 
and the Adriatic coast. It includes an allegorical scene of 
Neptune, a sea monster and sailing ships in addition to a 
decorative cartouche and mileage scale. 

[29759] 

£1,100 


96. A Plan of the River Thames from Boulter’s lock to 
Mortlake. Surveyed by order of thr City of London in 
1770. by James Brindley Engineer. 

Revised and continued to London Bridge in1774 by 
Robert Whitworth. 

Copper engraved with original hand colour 

Jefferys, Thomas after Whitworth, Robert 

1771 - 1774. 

645 x 1403 

unmounted 


A rare eighteenth-century engraved map of the River 
Thames on a scale of 2 inches to the Mile. With compass 


tose, key to paths and river depth and distance charts 
from Boulter’s Lock and London Bridge. 


Condition: Printed on three sheets, manuscript repair to 
top of first sheet, vertical and horizontal folds as issued, 
repaired tear to horizontal fold on third sheet. 

[30188] 

£1,100 


97. Mappa Aestivarum Insularum Alias Barmudas [...] 
Copper engraved with hand colouring, 

Amoldus, Montanus 

London: John Ogilby, 1671 

290 x 352 mm 

framed 


A wonderful map of Bermuda with a highly decorative 
cartouche. This map is from John Ogilby’s ‘America: 
being the latest, and most accurate description of the New 
World...’, the English translation of Montanus’ “De Nieu- 
we en Onbekende Weereld’ which was widely considered 
as the first encyclopedia of the Americas. It is based upon 
the earlier Speed map of 1627, and the Eastern coastline 
of America runs along the top edge of the map. 


Condition: Light crease to the top right hand corner of 
map. Some tiny spots to the sheet but otherwise a very 
clean impression. Examined out of the frame there is 
some toning to the verso and margins. 

[29547] 

£1,100 


‘ontaining Tierra-Firma, ‘Guyana, New Granada Amaz 
and Patagonia. from Mr.D’ Anville with Seyeral Tmpro 


99. An Accurate Map of the Island of Barbadoes 
Drawn from an Actual Survey containing all the 
Towns, Churches, Fortifications, Roads, Paths, Planta- 
tions &c 

Copper engraved with hand colour 

Bowen, Emanuel 

1747 

350 x 427 mm 

unmounted 


A decorative map of Barbados from Emanuel Bowen's ‘A 
Complete System Of Geography’, Outline colour divides 
the island into parishes. Barbados is orientated on its side 
with North to the left of the sheet. An ornate title car- 
touche and brief key to the map and parishes features to 
the top of the map with a decorative compass rose to the 
left, and a scale of English miles in the bottom right. 


Condition: Excellent impression with good hand colour 
and full margins. Centre fold as issued, one small stain to 
the bottom right parish of the island. 

[29683] 

£750 


100. Insula Ceilon Olim Taprobana, Carte De L’Isle 
De Ceylan Dressée sur les Observations de Mrs. De 
L'Academia Royale De Sciences Par Le Sr. De L'Isle 
Copper engraved with original colour 

De L'Isle 

Amsterdam Chez Jean Covens et Corneille Mortier Geog- 
raphes ave Privil. c. 1730 

unmounted 


From the ‘Atlas nouveau, contenant toutes les parties 
su Monde, ou sont exactement remarquees les empires, 
monarchies, royaumes, etats, republiques, &c. Par Guil- 
laume de l'Isle. Premier Geographe de sa Majeste.’ 
[29365] 

£600 


Biographies 
Artists 


Paul Brill (c.1553/4 - 1626) was a Flemish painter, draughtsman and etcher. Trained in Antwerp, Brill moved to Rome 
in around 1575, where he worked with his brother Matthijs and specialised in landscapes. He remained there for the 
rest of his life, and had a major influence on Italian landscape painting. 


Francis Philip Barraud (1824 - 1900) was an English watercolurist, etcher and painter of stained-glass windows. In 
1858, Barraud went into partnership with Nathaniel Wood Lavers in a company which produced stained-glass win- 
dows in the conventional Gothic Revival manner. Up until that point, Barraud had been a freelance designer and was 
renowned for his excellent draughtsmanship, which can be seen to manifest in his etching. In the 1880's, Barraud 
produced the watercolours for a series of thirty chromolithographs of English cathedrals. He also exhibited with the 
Fine Arts Association in 1884. 


John Constable (1776 - 1837) was one of the most famed painters and watercolourists of the nineteenth-century. Bom 
at East Bergholt, Suffolk, Constable was the son of a corn and coal merchant and farmer. Though he initially entered 
the family business in 1792, Constable made a sketching tour of Norfolk two years later, and upon an introduction to 
Joseph Farrington in 1799, was enrolled in the Royal Academy. He exhibited there from 1802; was made an Associate 
of the Royal Academy in 1819, and a Royal Academician in 1829. He was given the gold medal by Charles X when 
his work was displayed at the Paris Salon in 1824, and was awarded the same accolade two years later at the Society 
of Fine Arts, Lille. Between 1833, and until his death in 1837, Constable lectured on landscape painting at the Royal 
Institution, the Hampstead Literary and Scientific Society, and the Worcester Athenaeum. 


Isaac Robert Cruikshank (1789 - 1856) was a celebrated Scottish painter and caricaturist. Bom in Edinburgh, it is 
widely believed that Cruikshank trained with John Kay, before travelleling with his master to London in 1783. Isaac 
Cruikshank was a contemporary of James Gillray and Thomas Rowlandson, and he was part of what has now been 
deemed ‘the Golden Age of British Caricature.’ Cruikshank had a pedagogical leaning. He is known to have given 
lessons in art, and George Dawe was a former pupil. His greatest success as a teacher however was arguably with his 
own sons, George and Robert, as they would grow to become two of the most important caricaturists of the nineteenth 
century. 


Albrecht Durer (1471 - 1528) was a celebrated German polymath. Though primarily a painter, printmaker and graphic 
artist, he was also a writer, mathematician and theoretician. Born in Nuremberg, Dürer was apprenticed to the painter 
Michel Wolgemut whose workshop produced woodcut illustrations for major books and publications. He travelled 
widely between the years of 1492 and 1494, and is known to have visited Martin Schongauer, the leading German 
painter and engraver at the time, at his studio in Colmar. In 1495, Dürer set up his own workshop in his native Nurem- 
berg, and, by the beginning of the sixteenth-century, had already published three of his most famous series’ of wood- 
cuts: The Apocalypse; The Large Passion, and The Life of the Virgin. Nuremberg was something of a hub for Human- 
ism at this time, and Durer was privy to the teachings of Philipp Melanchthon, Willibald Pirkheimer and Desiderius 
Erasmus. The latter went so far as to call Dürer ‘the Apelles of black lines’, a reference to the most famous, ancient 
Greek artist. Though Durer’s approach to Protestantism was not as staunch as that of his fraternity, his artwork was 
just as revolutionary. For their technical virtuosity, intellectual scope, and psychological depth, Diirer’s works were 
unmatched by earlier printed work, and, arguably, have yet to be equalled. 


Joseph Farington (1747 - 1821) was an English landscape painter and topographical draughtsman. From 1763 he 

was a pupil of Richard Wilson, whom he assisted until 1767/8. He entered the Royal Academy schools in 1769, and 
exhibited there between 1778 and 1813. He became a Royal Academy member in 1785. His Diary 1793-1821 is a key 
source of information about the London art world. 


William Hincks (1752 - 1797) was an Irish painter of portraits; he was also a miniaturist and an engraver. He was born 
in Waterford but moved to London in 1780 before subsequently enrolling in the schools of the Royal Academy. 


Thomas Hulley (fi. 1798 - 1817) was a British watercolourist and aquatinter. He is best-known for his topographical 
works featuring mountains and rivers. 

Hulley is believed to have lectured in the painting of oils and body colours, as well as the practise of tinted drawings, 
in the city of Bath. 


George Jones (1786 - 1869) was a British painter and draughstman. Son of the engraver, John Jones, George was 
noted for his militaristic, historical and biblical painting. He joined the Royal Montgomery Militia in 1812, and was 
part of the army of occupation in Paris after the Battle of Waterloo. Jones became a Royal Academician in 1824; and 
would later become the librarian and keeper of the institute. 


James Northcote (1746-1831) was a history and portrait painter, he was also the assistant to Sir Joshua Reynolds, and 
later, his biographer. He was known for his dignified portraits in the Reynoldsian tradition, but also produced grandi- 
ose history paintings, many for Boydell’s Shakespeare Gallery. 


Georg Emmanuel Opiz (1775 - 1841) was a painter, draughtsman and printmaker. He was bom in Prague, but received 
his initial training from Giovanni Battista Casanova in Dresden. He relocated to in Vienna in 1801, and became a spe- 
cialist in amusing scenes of everyday life, particularly Parisian. He was somewhat nomadic, and moved to the French 
capital in 1814. After this, further trips to Heidelberg and Attenberg followed, before he settled in Liepzig in 1820. 


Robert Andrew Riddell (1793 - 1796; fl.) was a Scottish landscape painter. He is best known for his watercolour repre- 
sentations of the Scottish topography. He exhibited at the Royal Academy in 1793, and lived in Bloomsbury, London, 
where he published aquatints after his own works. The famed Scottish poet, Robert Bums, is believed to have owned a 
large number of Riddell’s watercolours. 


David Roberts RA (1796 — 1864) was a famed Scottish painter. He is especially known for a prolific series of detailed 
prints of Egypt and the Near East produced during the 1840s from sketches made during long tours of the region 
(1838-1840). This work, and his large oil paintings of similar subjects, made him a prominent Orientalist painter. He 
was elected as a Royal Academician in 1841. 


Fred Taylor was bom in London on March 22 1875, the son of William Taylor. Taylor studied briefly at Goldsmith’s 
College, London, where he won a gold medal for his posters, and a travelling scholarship to study in Italy. At some 
point working in the Waring and Gillow Studio, Taylor was a poster artist, illustrator, decorator and a watercolourist. 
Particularly noted as a poster artist from 1908 to the 1940s, and was regularly commissioned by the LNER, EMB and 
shipping companies. Taylor also exhibited regularly at the Royal Academy, and other provincial societies. Taylor's 
designs frequently referred to architectural subjects. 


During the Second World War, Taylor was employed on naval camouflage. He also executed commissions for London. 
Transport, including ‘Back Room Boys’, where the underlying concept and use of central image with a surrounding, 
border were probably taken from A S Hartrick’s series of lithographs on war work called Playing the Game, 1918, 
although ‘their finely balanced colouring and their superb draughtsmanship are peculiar to Taylor at his best’. Mar- 
tied to Florence R Sarg, with a son and a daughter, Taylor is also remembered for his decorating work, most notably 
for ceilings for the former Underwriter’s Room at Lloyds of London, and murals for Austin Reed’s red laquer room in 
1930. He was also the author of a number of publications. 


Joseph Mallord William Turner (1775 - 1851) was a painter and draughtsman who became one of the most celebrated 
artists Britain would ever produce. He was bom near Covent Garden, London, and entered the Royal Academy 
Schools in December of 1789. The Academy, conscious of his prodigious talent, encouraged and supported Tumer. 
He was elected as an Associate of the RA in 1799, and became a full Academician in 1802. His early oil painting flit- 
ted between Netherlandish works in the manner of Cuyp, Ruisdael and Van de Velde; classical landscapes like those 
of Claude and richard Wilson; and, upon returning from his Parisian visit in 1802, grand historical compositions like 
those of Poussin and Titian. The development of his idiosyncratic style, commonly held to have been around 1803, 
led to critical condemnation. His preoccupation with light and colour produced abstract, near vorticistic works, which 
predated Impressionism, but were hugely controversial in the conformist context of late Georgian and early Victo- 
rian England. Whilst some critics accused Tumer of extravagance and exaggeration, John Ruskin virulently thwarted 
these claims in Modern Painters, and championed the artist’s fidelity to nature. Ruskin became the main advocate of a 
new generation of Turner admirers, usually professional, middle class or newly wealthy, who embraced his work for 
its modemity. An enormously prolific artist, Turner bequeathed over three hundred oils and close to twenty thousand 
drawings and prints to the nation. His style produced many imitators, but no rivals. 


Joseph Wright (1734 - 1797), was a portraitist and landscape painter, who would become one of the most distin- 
guished of the eighteenth-century. Bom in Derby, into a family of respected lawyers, Wright received his artistic train- 
ing in London under the tutelage of Thomas Hudson. He regularly exhibited his paintings at the Royal Society of Arts 
in London, but it was in his native East-Midlands city where Wright lived and worked for the best part of his career, 


and which earned him the appelation ‘of Derby.’ Wright of Derby’s scientific and industrial paintings, full of dramatic 
chiaroscuro, distinguished him from his contemporaries. His provincial residence in Derby was tremendously uncon- 
ventional given the wealth of artists that lived in the capital, but, paradoxically, it ensured his success. It was in the 
provinces that the Industrial Revolution was at its most visual, and through his depiction of blacksmith shops, glass 
and pottery cones, factories and fires, Wright wrote his name into the canon of British art. 


Engravers 


Charles Amand-Durand (1831 - 1905) was a French printmaker and publisher. He is best remembered as the pioneer 
of the héliogravure. Together with Georges Duplessis, he produced portfolios replicating the work of artists such as 
Dürer, Rembrandt, Claude and Lucas de Leyde. As with other publishers of the time, he printed his works on anti- 
quated paper, so as to give the impression of the original. His works can however be identified by the red stamp which 
bears his initials on the verso. 


Louis Philippe Boitard (1733 - 1767: fl.) was a French-bom draughtsman and engraver of satirical prints, book il- 
lustrations, and political satires. He was the son of François Boitard, and was believed to have trained with his father 
in London between the years of 1709 and 1712. During the 1740’s, he worked alongside the young John Boydell as 
a journeyman in the studio of the engraver, William Henry Toms. Boitard supplied forty-one large plates for Joseph 
Spence’s ‘Polymetis’ in 1747, and engraved the illustrations to Robert Paltock’s ‘Peter Wilkins’ in 1750. He is also 
known to have produced a series of portraits illustrating “Remarkable Persons’, which included Thomas Brown, 
Elizabeth Canning, James Maclean and Hannah Snell amongst others. Boitard was a humourist, and a member of the 
Artist's Club. 


John Boydell (1719 - 1804) was an English engraver, and one of the most influential printsellers of the Georgian 
period. At the age of twenty one, Boydell was apprenticed to the engraver William Henry Toms, and enrolled himself 
in the St. Martin’s Lane Academy in order to study drawing. Given the funds raised by the sales of Boydell’s Collec- 
tion of One Hundred Views in England and Wales, 1755, he turned to the importation of foreign prints. Despite great 
success in this market his legacy is largely defined by The Shakespeare Gallery; a project that he initiated in 1786 

In addition to the gallery, which was located in Pall Mall, Boydell released folios which illustrated the works of the 
Bard of Avon and were comprised of engravings after artists such as Henry Fuseli, Richard Westall, John Opie and Sir 
Joshua Reynolds. He is credited with changing the course of English painting by creating a market for historical and 
literary works. In honour of this, and his longstanding dedication to cival duties, Boydell became the Mayor of Lon- 
don in 1790. 


Robert Brandard (1805 - 1862) was a British landscape engraver, etcher, lithographer, miniature painter and waterco- 
lourist. He was bom in Birmingham, but left at the age of nineteen in order to study with Edward Goodall in London. 
Early plates of his were used in William Brockedon’s ‘Scenery of the Alps,’ Captain Batty’s ‘Saxony,’ and J.M.W 
Tumer’s ‘Picturesque Views in England and Wales,’ which was published by Charles Heath, between the years of 
1829 and 1836. This print was published in 1842, and, owing to the renown it gained during Brandard’s lifetime, it 
was also exhibited after his death at the International Exhibition of 1862. 


William Daniell (1769 - 1837) was a British painter, aquatinter and watercolourist. He was the nephew and pupil of 
Thomas Daniell, and brother of Samuel Daniell, whom he accompanied to India 1785-94. It was in Calcutta that Wil- 
liam produced his first topographical folio of work entitled ‘Oriental Scenery,’ which was published in various parts 
from 1795-1808. Daniell entered the Royal Academy schools in 1799, was elected an Associate in 1807, and in 1822, 
he became a full academician. He and his brother are best remembered for one of the most influential topographical 
works of the nineteenth-century, ‘A Voyage Round Great Britain,” which was issued in volumes between the years of 
1814 and 1825. 


William Delamotte (1775 - 1863) was a printmaker, watercolourist and a draughtsman on wood. He was descended 
from a family of French Protestants who had sought refuge in England. Delamotte entered the Royal Academy 
Schools in 1794 and subsequently trained under Benjamin West. After this tutelage, he moved to Oxford, and depicted 
its buildings and colleges in a myriad of sketches. In 1803 he accepted the post of drawing-master at the Sandhurst 
Military Academy in Greater Marlow, and was based there for forty years. His work was exhibited at the Watercolour 
Society of Painters between the years of 1806 and 1808. He was influenced by Thomas Girtin, and was known to have 
been a good friend of J.M.W Tumer’s. 


James Fittler (1758 - 1835) was an English engraver who operated from Rathbone Place in London. Born in the capi- 


tal, Fittler became a student at the Royal Academy in 1778, and exhibited there until approximately 1824. He initially 
distinguished himself in the field of book illustration thanks to his engraving of works such as Thomas Dibdin’s ‘Aides 
Althorpiane’. He later turned to marine subjects, and topographical views, and was appointed marine engraver to 
George III. 


Peter Fourdrinier (d.1750) was an eighteenth-century French engraver. Part of a refugee family who fled from Caen to 
Holland, Fourdrinier was a pupil of Bemard Picart in Amsterdam for six years. He moved to England in 1720 where 
he was employed to engrave portraits and book illustrations. He is best known for his architectural engravings, to 
which his mechanical style was well suited. He engraved plates for Cashel’s ‘Villas of the Ancients’, Ware's ‘Views 
and Elevations of Houghton House, Norfolk’ (1735), Sir W. Chambers’s ‘Civil Architecture’ (1759), Wood's ‘Ruins 
of Palmyra’ (1753) and others from the designs of Inigo Jones, W. Kent, and other architects. He also engraved the 
illustrations to Spenser’s ‘Calendarium Pastorale’ (London, 1732, 8vo) 


C. A. Fesch was an artist and lithographer active in the late nineteenth and early twentieth-century. Fesch is best 
known for sporting and equestrian scenes including ‘Going to the Meet, Present Day’, c.1900, ‘Cycling at Alexandra 
Palace’, 1886, and ‘Stagecoach to St. Albans’ c.1880. 


Thomas Gaugain (1756 - c.1810) was a copyist and engraver. Born in Abbeville, France, he came to London at a 
young age and spent his entire career in England. He entered the Royal Academy Schools in 1771 and exhibited there 
from 1778-82. Not only was Gaugain a prolific worker, but he ranks amongst the most talented stipple-engravers of 
the late eighteenth-century. 


John Alexander Gresse (1741 - 1794) was an English draughstman, painter and engraver. Bom in London, Gresse 
studied drawing under Gerard Scotin, and and was one of the first students to work in the gallery of casts founded by 
the Duke of Richmond. In 1777, he was appointed drawing-master to the Royal Princesses. He occasionally practised 
etching; publishing ‘St. Jerome’ after Guido, and ‘A Satyr Sleeping’ after Poussin. Gresse was also a great collector of 
works of art and an auction of his collection shortly after his death lasted for six days. 


Charles Grignion the Elder (1721 - 1810) was a British engraver and draughtsman. He trained under Hubert Francois 
Gravelot, before working in Paris for J. P. Le Bas. Upon his retum to London, Grignion received further education 
from Gravelot and G. Scotin, before commencing work of his own accord from approximately 1738 onwards. His 
skills in draughtmanship and purity of line meant that Grignion was a popular book illustrator. He produced engrav- 
ings for Walpole’s ‘Anecdotes of Painting,’ Smolett’s ‘History of England,’ as well as Dalton’s ‘Antique Statues.’ 
Hogarth thought very highly of Grignion, and commissioned him on several occassions, as did Stubbs, who is thought 
to have initially wanted Grignion to engrave the plates for ‘The Anatomy of a Horse.” 


John Callcott Horsley (1817 - 1903) was a painter, etcher and draughtsman on wood. He was elected to the Royal 
Academy in 1864, and also served at the institution as the professor of drawing. Horsley was a member of The Etch- 
ing Club, an artists’ society founded in London in 1838 by Charles West Cope. In addition to regular folios such as 
‘Etched Thoughts’, the club published illustrated editions of works by authors such as Oliver Goldsmith, Shakespeare, 
John Milton and Thomas Gray. The plates were made at meetings, later revised, and then commercially sold. 


Henry Howard (1769 - 1847) was an English portrait and history painter. He was born in London, and from 1786-1793 
was a pupil of Philip Reinagle; whose daughter he later married. He entered the Royal Academy schools in 1788, and 
exhibited their from 1794 until his death in 1847. He became secretary to the institution in 1811, and was made the 
Professor of Painting in 1833. Howard met John Flaxman in Rome in 1791, and the Neo-classical propensity of his 
works pays tribute to this encounter. 


Louis Icart (1880 - 1950) was a famed French artist who worked in the Art Deco manner. Bom in Toulouse, Icart 
intially pursued a career in fashion, and was employed in major design studios at a time when fashion was radically 
contorting. It was not until his move to Paris in 1907, and his subsequent concentration on painting, drawing and the 
production of countless etchings, that Icart’s name was indelibly preserved in twentieth-century art history. His sensu- 
ous and erotic depiction of women, often imbued with comedic undertones, struck a chord with Parisians at the height 
of the Art Deco epoch in the 1820's. There is certainly something both sensuous and comedic in Icart’s depiction of 
Goethe’s Faust as Mephistopheles and Gretchen mirror each other. The features of the former are comedically pointy, 
whereas Gretchen is shown as both pious and lascivious. 


James Kirkwood & Son were a prolific firm of engravers towards the end of the eighteenth and the early nineteenth- 


centuries. The Kirkwood family engraved banknotes and manufactured globes in addition to the production of maps 
and the printing of illustrations. Both William Johnston and Alexander Keith Johnston were employed by the Kirk- 
wood family before starting their own successful firm W. & A. K. Johnston. 


David Lucas (1802 - 1881) was a British printmaker who specialised in mezzotint. He was a pupil of Samuel William 
Reynolds, and worked from Bryanston Square, London, upon the completion of his education. He produced prints 
after Gainsborough, Vernet, Isabey and Hoppner amongst others, but it was his works after Constable that eamed him 
true renown. The collaboration between the pair was one of the most successful in the history of British printmak- 
ing. Whilst Turner amassed a group of faithful engravers to whom he would tum, Constable virtually employed only 
Lucas, and this fidelity was repaid by the stunning translation his work received from 1829, until long after his death 
in 1837, 


Samuel Palmer (1805 — 1881) was a visonary artist and contemporary of William Blake. A key figure in British Ro- 
manticism he was also a prolific writer as well as a watercolourist, etcher and printmaker. Palmer is best known for his 
early works executed at Shoreham where he lived between 1826 to 1835. Introduced to William Blake by John Linnel 
(whose daughter he would later marry) Palmer and artists George Richmond and Edward Calvert formed a group 
named The Ancients who were charicterised by their admiration for the work of William Blake and their attraction to 
archaism in art. 


Like many great artists, it was not until after death that the works of Samuel Palmer were rediscovered and finally af- 
forded the attention they deserved. Although his watercolours were popular in England at the time, Palmer struggled 
financially throughout his life time and had to divert much of his attentions to teaching to support himself and his 
wife, Hannah Linnel. After his death in 1881, Samuel Palmer was largely forgotten, his surviving son, Alfred Herbert 
Palmer, even went as far as to bum a large portion of his fathers work in 1901, stating that: “Knowing that no one 
would be able to make head or tail of what I bumt; I wished to save it from a more humiliating fate” 


In 1926 Martin Hardie curated a show at the Victoria and Albert Museum entitled Drawings, Etchings and Woodcuts 
made by Samuel Palmer and other Disciples of William Blake. This kick-started the revival of interest in Palmers 
work which subsequent retrospective exhibtions and publications have continuously reinforced thoughout out the rest 
of the 20th century. The Shoreham work in particular has had a noteable influence on several important 20th century 
artists such as Frederick Landseer Griggs, Robin Tanner, Graham Sutherland, Paul Drury and Eric Ravilious. 


Simon François Ravenet I (1706 - 1774) was a French engraver and publisher. He was born in Paris, where he stud- 
ied engraving under Jacques-Philippe Le Bas. Ravenet began engraving Jean-Baptiste Massé’s ‘Grande Galerie de 
Versailles’ in 1731, and was still labouring on the commission when in 1743, he was brought to London by William 
Hogarth to work on the ‘Marriage a la Mode’ series. He then remained in Britain for the rest of his career where he 
made additional prints for Hogarth such as ‘The Good Samaritan,’ and the ‘Pool of Bethesda’. He was also employed 
by John Boydell, and engraved his ‘Collection of Prints from the most Capital Paintings in England’ between the years 
of 1763-72. Ravenet, together with F. Vivares, and V. M. Picot, was instrumental in the revival of engraving in Eng- 
land, and founded an important school for the form in London. 


Alfred Rethel (1816 - 1859). Rethel was a designer of woodcuts and etchings. Born in Diepenbend, 1816, he begun 
his studies in Aachen with Bastinés. He went on to train in Düsseldorf under Schadow (1829-36) and Frankfurt on the 
Main. From 1844-5 and again in 1852-3 he travelled and worked in Italy. It is believed he went insane in 1853. 


Archibald Robertson (1765 - 1835) was a British landscape painter and aquatinter. He is sometimes referred to as 
Lieutenant-General, and though he is known to have painted naval scenes, he himself never served in the forces. 
Robertson has also been identified with the moniker ‘Archibald Macduff’, which appears in the prints after James 
Barry, though this is once again tenuous, and some critics believe it to have been a pseudonym for Barry instead. What 
is known is that shortly after the publication of his Scottish views, Robertson emmigrated to America, wherein he 
opened the Columbian Academy of Painting with the help of his brother Alexander. He also made a career in painting 
miniature portraits upon ivory, and several of these are in the collection of the Metropolitan Museum of Art. 


Gérard Jean Baptiste Scotin II (1698 - 1755) was a French engraver. Scotin II began his career in Paris, and engraved 
several works after Antoine Watteau around the year of 1725. Together with his brother, Louis Gérard, he emmigrated 
to London in 1733, and remained their for the entirety of his career. During this time he produced prints after Francis 
Hayman for Tobias Smollett’s Edition of Cervantes ‘Don Quixote.” He also engravinged the plates for Hogarth’s ‘Mar- 
viage-a-la-Mode’ series in 1745. 


Joseph Constantine Stadler (fi. 1780 - 1822) was a printmaker of German origins. He settled in London in the 1780's 
and, since he specialized in aquatint engraving, became responsible for the successful production of many ambitious 
topographical works. Amongst these were Philippe Jacques de Loutherbourg’s ‘Picturesque Scenery of Great Britain’, 
as well as numerous commissions for Rudolph Ackermann including ‘Views of London’, and ‘Public Schools’. 


John Raphael Smith (1751 - 1812) was an English painter, printmaker and publisher. After abandoning a career in 
linen drapery, Smith became one of the leading printmakers of the day. He excelled in mezzotint, and produced nu- 
merous plates after portraits by Gainsborough, Reynolds, and Romney. In adition to his reproductive work, he was 
also a highly successful publisher and seller of prints, and exported a large number of material to France. However, the 
outbreak of the Napoleonic Wars in 1803 destoyed this market, and Smith announced his retirement from printmaking 
in order to produce pastel portraits of his own up until his death in 1812. 


John Thompson (1785 - 1866) was a distinguished English wood engraver. He trained under Allen Robert Branston, 
and then held a long standing collaboration with the artist John Thurston. He is believed to have engraved approxi- 
mately nine-hundred of Thurston's designs over the course of his career. Thompson was also a popular book illustra- 
tor and produced the prints for William ‘Yarrell’s History of British Birds’, 1843. The crux of his fame however was 
monetary, as in 1852, Thompson created the figure of Britannia which would appear on British banknotes for the rest 
of the nineteenth-century. 


Charles Tumer (1774-1857) was was an English mezzotint engraver and draughtsman. Hailing from Woodstock, 
Oxfordshire, Turner moved to London at the age of fifteen. He enrolled in The Royal Academy and, like many other 
engravers of the time, initially relied upon the patronage of wealthy and influential people. Turner had the considerable 
backing of the Marlborough family, for his grandmother had been a close companion of the Duchess. This relation 

led to important commissions. Turner would, for instance, engrave the Marlborough family portrait after the painting, 
by Sir Joshua Reynolds. He was subsequently employed by the influential publisher John Boydell. Diversely gifted, 
Turner was as adept in the medium of mezzotint as he was in stipple and aquatint. This leant great scope to the sub- 
jects he could depict. Whether it was the engraving of Van Dyck or Rembrandt, or the topography of his namesake, 
Turner excelled. 


Jan Wandelaar (1690 - 1759) was a Dutch draughtsman and etcher who was mainly active in Amsterdam. He was 
believed to have been a pupil of Johannes Jacobsz Folkema, Gilliam van der Gouwen, and Gerard de Lairesse. Wande- 
laar produced engravings after Jacob Houbraken, as well for Carl Linnaeus’ Hortus Cliffortianus and Bemhard Sieg- 
fried Albinus’ Tabulae sceleti et musculorum corporis humani. 


John Whessell (1760 - 1833) was an English engraver working in London between the years of 1802-1823. He then 
flourished in Oxford during the latter half of the same decade. It is here that he both drew, and engraved views for 
Oxford Delineated published in 1831 by Whessell and Bartlett. He engraved works after Serres, Stothard, Singleton, 
Sartorius and Gainsborough, amongst others. ‘The Durham Ox’ that he engraved after John Boultbee went on to be- 
come one of the most famous images of the nineteenth-century. 


Cartographers 


Petrus Bertius (1565 — 1629) was a Flemish theologian, historian, geographer and cartographer. Following his appoint- 
ment to the Professor of Mathematics at the University of Leiden, Bertius established his cartographic reputation. This 
came in 1600 with his text for the ‘Tabularum geographicarum contractarum.’ His work was a re-issue of the ‘Caert 
Thresoor,’ which was originally published in 1598 by Barent Langenes, but provided engravings from the celebrated 
hands of Jodocus Hondius and Petrus Kaerius. Bertius also gained prominence for his ‘Theatrum Geographiae Veter- 
is.’ Once again, it was a re-issue, but this time it took the celebrated foundation of Ptolemy’s ‘Geographia’. Published 
in 1618 and 1619, Bertius based his work on Gerard Mercator’s edition of 1578. Against the advice of fellow Remon- 
strants, Bertius published the Hymenaeus Desertor, a theoretical work with an overly zealous take on Arminius’ writ- 
ings. He subsequently lost his credibility and teaching position in the Netherlands, so emmigrated to France. In 1618 
he moved to Paris and became the Official Cosmographer to Louis XIII. 


Willem Blaeu founded the business in 1596. It initially functioned as a globe and instrument makers, but soon expand- 
ed into maps, topography and sea charts. The Atlas Novus was Willems great work; a major work which intended to 
include the most up-to-date maps of the entire world. He issued the first two volumes in 1635, but died in 1638 before 
the atlas was completed. The running of the business was passed on to his sons Johannes and Cornelius, in addition to 


the role of the official cartographer of the East India Company. After the death of Cornelis in 1644, Johannes contin- 
ued the business alone and established his own reputation as a great mapmaker. Johannes completed his father’s grand 
project in 1655 with the sixth and final volume of the Atlas Novus. He also produced the Tooneel der Steden van der 
Vereenighde Nederlanden in 1649-1653, as well as a similar set of Italian town plans which were published in 1663. 


Emmanuel Bowen (c.1693 - 1767) was one of the leading eighteenth-century map and print engravers in London. He 
was appointed Engraver of maps to George II of England, and is believed to have occupied a similar role for Louis XV 
of France. His apprentices included Thomas Kitchin and Thomas Jeffreys. He is also known to have collaborated with 
other map makers of his time, including the Bowles family and John Owen. 


Captain Greenville Collins (f1.1669 - 1696) began his career as an Officer in the Royal Navy, and was first recognised 
for an expedition to the coasts of South America with Sir John Narborough. In 1683, Charles II appointed Collins to 
the role of Hydrographer to the King and placed him in command of the Royal yacht, Merlin. The Merlin is cited as 
the first British warship dedicated to marine survey work, as opposed to exploration, as Greenville was subsequently 
appointed by Samuel Pepys to record the coastline of Britain. 


Johannes Janssonius (1588 - 1664) was a famed cartographer and print publisher. More commonly known as Jan Jans- 
son, he was born in Amhem where his father, Jan Janszoon the Elder, was a bookseller and publisher. In 1612 he mar- 
ried the daughter of the cartographer and publisher Jodocus Hondius, and then set up in business in Amsterdam as a 
book publisher. In 1616 he published his first maps of France and Italy and from then onwards, produced a very large 
number of maps which went some way to rival those of the Blaeu family who held a virtual monopoly over the indus- 
try. From about 1630 to 1638 he was in partnership with his brother-in-law, Henricus Hondius, issuing further editions 
of the Mercator/Hondius atlases to which his name was added. On the death of Henricus he took over the business, 
expanding the atlas still further, until eventually he published an eleven volume Atlas Major on a scale similar to 
Johannes Blaeu’s magnum opus. After Jansson’s death, his heirs published a number of maps in the Atlas Contractus 
of 1666, and, later still, many of the plates of his British maps were acquired by Pieter Schenk and Gerard Valck, who 
published them again in 1683 as separate maps. 


Francis Lamb (f1.1667 - 1701) was an English engraver and mapmaker who operated from Newgate Street, London, in 
the latter half of the seventeenth-century. Lamb worked in conjunction with many of the most prominent English map 
publishers of the time. These personages included Richard Blome, John Ogilby, John Seller, Moses Pitt, and Captain 
Greenville Collins, amongst others. He was also employed by Robert Morden and William Berry for the Pocket Book 
of Ireland, and produced plates of Northern America which were included in the 1676 Basset and Chiswell edition 

of John Speed’s ‘A Prospect of the Most Famovs Parts of the World.’ Though little is known of Lamb's personal life, 
he appears to have been a pupil of the British scientist Robert Hooke, as evinced by regular references to him in the 
polymath’s journals, and the engravings of his which appear in the ‘Micrographia’, 1665. 


Rumold Mercator (1545 - 1599) was a distinguished cartographer, and the son of Gerardus Mercator. He published a 
composite edition of parts I, II, and III of the Mercator Atlas in 1595 and titled the work the Atlas Sive Cosmographi- 
cae Meditationes de Fabrica Mundi et Fabricati Figura. At the beginning of the work, he added a title sheet, genealogi- 
cal table, and a picture of the Grecian Titan Atlas as he carries the entire celestial sphere on his back. Rumold, together 
with his father Gerardus, Marinus of Tyre and Claudius Ptolemy, can be considered amongst the most influential 
cartographers in history. 


Amoldus Montanus (c.1625 — 1683) was a Dutch author, teacher, missionary and theologian. Montanus was born 

in Amsterdam and studied theology at Leiden University. He became a minister in Schellingwoude in 1653 and in 
Schoonhoven, in 1667, where he also became headmaster of the Latin School. He died in Schoonhoven. Despite 
contemporary accounts of his pedagogic brilliance, Montanus is best remembered for the atlases that he published. 
These include early works on Japan and China; as the geographical information was available through the conduit of 
the Dutch East India Company. His most famous work however was De Nieuwe en Onbekende Weereld, which was 
published in 1671, and contained maps and exploratory charts of America, as well as images and texts pertaining to 
the topography, fauna, botany, religion and military history. 


Abraham Ortelius (1527 -1598) was a Flemish cartographer, cosmographer, geographer and publisher. He was a 
contemporary of Gerard Mercator, with whom he travelled through Italy and France. Although it is Mercator who first 
used the appelation of ‘Atlas’ as a name for a collection of maps, it is Ortelius who is remembered as the creator of the 
first modem atlas. The Theatrum Orbis Terrarum was the first systematically collated set of maps. Though it consisted 
of the work of several map makers, it was presented in a uniform format. Three Latin editions as well as a Dutch, 


French and German edition of the Theatrum Orbis Terrarum were published in 1572, and a further twenty-five edi- 
tions were printed before Ortelius’ death in 1598. As well as a cartographer, whose stunning works contributed heavily 
to advances in sixteenth-century cartography, Ortelius is also remembered as a prophet, as he was the first person to 
propose the theory of continental drift in his Synonymia Geographica, 1578. 


John Speed (1552 - 1629) is the most famous of all English cartographers primarily as a result of The Theatre of the 
Empire of Great Britaine, the first atlas of the British Isles. The maps from this atlas are the best known and most 
sought-after of all county maps. The maps were derived mainly from the earlier prototypes of Christopher Saxton. 
and Robert Morden but with notable improvements including parish “Hundreds” and county boundaries, town plans 
and embellishments such as the coats of arms of local Earls, Dukes, and the Royal Household. The maps are famed 
for their borders consisting of local inhabitants in national costume and panoramic vignette views of major cities and 
towns. An added feature is that regular atlas copies have English text printed on the reverse, giving a charming de- 
scription of life in the early seventeenth century of the region. The overall effect produced very decorative, attractive 
and informative maps. 


For the publication of this prestigious atlas Speed tumed to the most successful London print-sellers of the day, John 
Sudbury and George Humble. William Camden introduced the leading Flemish engraver, Jodocus Hondius Sr. to John 
Speed in 1607 because first choice engraver William Rogers had died a few years earlier. Work commenced with the 
printed proofs being sent back and forth between London and Amsterdam for correction and was finally sent to Lon- 
don in 1611 for publication. The work was an immediate success and the maps themselves being printed for the next 
150 years. 


Speed was born in 1552 at Farndon, Cheshire. Like his father before him he was a tailor by trade, but around 1582 he 
moved to London. During his spare time Speed pursued his interests of history and cartography and in 1595 his first 
map of Canaan was published in the “Biblical Times”. This raised his profile and he soon came to the attention of poet 
and dramatist Sir Fulke Greville a prominent figure in the court of Queen Elizabeth. Greville as Treasurer of the Royal 
Navy gave Speed an appointment in the Customs Service giving him a steady income and time to pursue cartography. 
Through his work he became a member of such leamed societies as the Society of Antiquaries and associated with the 
likes of William Camden Robert Cotton and William Lambarde. He died in 1629 at the age of seventy-seven. 


Publishers 


The lithographer and publisher Rudolph Ackermann was bom in Saxony in 1764. He moved to London in 1787 and 
later established a business as a coachmaker at 7 Little Russell Street, Covent Garden. In 1796, having already pub- 
lished the first of many books of carriage designs, he moved to 96 Strand where he ran a drawing school for ten years. 
The following year, Ackermann moved to 101 Strand (known, from 1798, as The Repository of Arts) where he sold 
old master paintings and artists’ supplies as well as prints. In 1803, 220 Strand was given as his address in a print 
published that year. The Microcosm of London (1808-10) and the monthly Repository of Arts (1809-29) established 
his reputation for fine colour plate books. From 1816, he began to publish lithographs. Ackermann always maintained 
links with his native Germany, and in the 1820s, he also opened outlets in Mexico, Guatemala, Colombia, Argentina, 
and Peru. In 1832, he handed the running of the business over to his second son George and his younger brothers, who 
traded as Ackermann & Co.at 106 The Strand until 1861. Ackermann also established a print business for his eldest 
son Rudolph at 191 Regent Street. 


John Browne (1741 - 1801) was an English engraver and publisher. The son of a Norfolk clergyman, Browne was 
educated in Norwich, and in 1756 was sent to London, where he was placed with John Tinney the engraver. William 
Woollett was his fellow apprentice. Browne’s reputation grew in 1768 when he exhibited the engraving ‘St. John 
Preaching in the Wilderness’, after Salvator Rosa. In 1770 he was made an associate engraver of the Royal Academy. 
Browne is best-known as an engraver of landscapes, which were often published by John Boydell. 


The firm of Day & Haghe was one of the most prominent lithographic companies of the nineteenth-century. They 
were also amongst the foremost pioneers in the evolution of chromolithography. The firm was established in 1823 by 
William Day, but did not trade under the moniker of Day & Haghe until the arrival of Louis Haghe in 1831. In 1838, 
Day & Haghe were appointed as Lithographers to the Queen. However, and perhaps owing to the fact that there was 
never a formal partnership between the two, Haghe left the firm in the 1850’s to devote himself to watercolour paint- 
ing. The firm continued as Day & Son under the guidance of William Day the younger (1823 - 1906) but, as a result of 
a scandal involving Lajos Kossuth, was forced into liquidation in 1867. Vincent Brookes bought the company in the 
same year, and would produce the caricatures for Gibson Bowles’ Vanity Fair magazine, as well as the illustrations for 


Cassells’s Poultry Book, amongst other commissions. 


F. C. McQueen & Sons was an English print publishers based in London in the late nineteenth-century. In the 1890’s 
the firm was run as a partnership between Charles Henry McQueen and Frederick George McQueen. They are best 
known for publishing sporting and hunting prints, and the photoengravings of J. Lowy. 


1 Livingston, A. and Livingston, L, Dictionary of Graphic Design and Designers, 1992, p 187, London Transport Museum Database, February 2000, Riddell, 
1994, Darracott, J. and Loftus, B., Second World War Posters, 1981 (1972), p 55 


